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RYSTAL PALACE—1870.—The ONE PLACE 
to pent 8 ae HOLIDAY. WARM, DRY, and DELIGHTFUL. 
—- frost, skaters will find the ice on the "great basins always in good 


C RYSTAL PALAOE—NEW YEAR'S FES- 

TIVITIES.—The IMMENSELY SUCCESSFUL PANTOMIME, “ DICK 
WHITTINGTON AND HIS WONDERFUL CAT" (produced with great 
splendour by E. T. Ssutn), and the VARIED AMUSEMENTS at Midday, 
including the AMERICAN SKATERS, fhe LENTON FAMILY, FRENCH 
CLOWNS, &c., will be repeated daily in the coming week. 

“The Lord Mayor’ 's Show of the fourteenth century is admirably represented.”"~ 
Vide Press. 300 Performers appear in the Pantomime. 

Mr. Fenton’s soenery; * wold St. Pauls from Ludgate Hill,” “The raft at sea," and 
grand transformation scene. ‘‘ The opening of the Fairy Flower," and the magnifi- 
cent decorations of the Palace should be seen by everybody. We draw breath to 
exclaim, surely such a shilling’s worth was never presented for the delectation of a 
greedy sight-loving public. Vide Press, Dec, 28. 

THE GREAT FANCY FAIR affords the best opportunity fer the purchase of 


NEW YEAR'S 
The Blue he hres legged Filly, and other special exhibitions. 
MONDAY to FRIDAY. One hilling, or by Guinea Season Tickets, which, 


— for the pH Re of 1870, niay now be had at all entrances and agents. * The 





mSATURDAY. Half. Sees. As the Saturday Concerts recommence on January 

15th, this will be the only Saturday upon which the Pantomime and other amuse- 
ments can be played. 

ors.—The Centre Transept and entire Palace maintained at an equal temperature, 


On and after SATURDAY, January 8th, 


“"? Em COT R” 


WILL BE PUBLISHED 


EVERY SATURDAY. 
‘PRICE TWOPENOE. 


Enlarged and Handsomely Kepied on Toned Paper, with, as before, Music in 
ach Number. 
Half-yearly Subscription, tnstoding postage, one copy, 6s. 6d.; three copies, 15s. 2d. 
Office of “ Taz Cuorr," 4, Crane Court, Fleet Street, E.C. 


a. WG, ae 


RICHARD JEFFS, 
244, REGENT STREET, W., 


Begs to inform his Patrons that his 


STOCK OF NEWLY MANUFACTURED FURS 


Is NOW READY, 








And consists of every requisite for Travelling or Promenade. 





Furs sent for Approval to all Parts of the Country. 





SKINS DRESSED AND MOUNTED: : 


AND 


FURS CLEANED, ALTERED, AND REPAIRED. 





DEUTSCH GESPROCHEN. ON PARLE FRANCAIS. 


THEATRE ROYAL, HOLBORN, 
BARRY SULLIVAN Sore Lessez anp Manager, 


Fourth Week of LOVE’S SACRIFICE, 


THIS AND EVERY EVENING AT SBVEN O'CLOCK, 
The laughable Farce of 


THE BATH ROAD, 
At 7°45, Love's celebrated Play in Five Acts of 


LOVE’S SACRIFICE, 


Barry Sullivan, Messrs. George Honey, J. C, Cowper, Chas. Horsman, Lin Rayne, 
Jas. Lunt, Evans, Dyas, Arthur, Colle, &c., Mrs, Hermann Vezin, Miss Jane 
Rignold, Miss Amy Faweett, Miss R. Power, Miss M. Howard, and Mrs. Chas, 


Horsman. 
To conclude with 


STATE SECRETS. 


Principal Scenic Artist, Mr. Jotiaw Hicks. Acting Manager, Amory ScLLivay, 


ACRED HARMONIO SOCIETY.—Exerzr Haui.— 


Conductor, Sir Micnaut Costa. 

On Faipay, January 14th, Harpn's “CREATION.” Principal Vocaliste— 
Madame Lemmens-Sherrington, Mr. Vernon Rigby, and Mr. Santley. 
a , 53., and Stalls, 10s. 6d., now ready at the Society's office, 6, Exeter 

al 


ONDON BALLAD OONCERTS.—Sr. Jamns’s 
Hatt.—Mr. JOHN BOOSEY begs to announce FOUR BALLAD CON- 
CERTS, at St. James's Hall, on the four Wepnespays in Jancary. At the 
first Coneert, Wednesday evening, Jan. 5, the following artists will appear :— 
Madame Sherrington, Madame Anna Jewell, Malle. Liebhart, Madame Patey, 
and Miss Julia Elton; Mr. Vernon Rigby, Mr. Patey, and Mr. Santley. Piano- 
forte, Madame Arabelia Goddard. The Orpheus Glee and Madrigal Union, under 
the direction of Mr. W. J. Fielding. Conductor, Mr. J. L. Hatton. The pro- 
grammes will rh. A several new songs and a written expressly for these 
Concerts by the most t living in addition to a selection of the 
choicest English vocal music, which will include many part-aongs, gles, &c., 
entirely new to the London Ballad Concerts. Stalls, 6s.; family tickets (to 
admit four), 21s. ; subscription ay for the four concerts (numbered and trans- 
aye 218. ; Balcony, 3s.; Area, 2s.; and Gallery and Orchestra, 1s. Tickets to 
f Mr. Austin, Bt. Jeuue's Hall; Chappell & Co., New Bond Street; 
Keke mt & Co., Cheapside ; Hays, Royal eng ay oot ees ; and Boosey & 
Co., Holles Street, of ‘whom further particulars may be had 














R. KENNEDY, the celebrated Scottish Vocalist, 

will make his First ‘Appearance in London, since his highly syceessful pro- 

fessional tour in Canada, United States of America, and California, at the Hanovar 

Square Rooms, for THREE ENTERTAINMENTS ONLY, Fauivar, 14th, Monpay, 
17th, and Tuxspay, 18th January. 


R. EDWARD MURRAY having terminated his 
engagement for Mdlle. Ps ae Nilsson's provincial tour, requests that all 
Letters may be forwarded to Bedford Chambers, 28, ee ‘treet, va 
Garden, until the 20th January 1870, after which date he is engaged for 
Santley’ 's tour in England, Ireland, and Scotland. 


R. -KERR GEDGE will sing Hewry Smart's 
new song, “GO, WHISPERING BREEZE,” at Kentish Town, Jan. 7th. 


DLLE. CLARA DORIA will sing at Manchester, 
Sth pani Leicester, hewn ey a — é&c., the re | 


commenein: Janua' WALLAcR’s “SON 
by MA MAY;" en Trish melody, f away FR FROM DEAR’ ERIN ; " and WELLINGTON 


Guzpxser's new waltz song, “THE NAIDES.” 

Mis GRACE AGUILAR will play Szmuzn’s 
“VALSE IMPETUEUSE" at Hanover Park Rooms, Peckham, Monday 

evening next, January 3. 


ADAME MONTSERRAT (Contralto) is open to 
Engagements for Bn Oratorios, &c. For terms and particulars 




















os Lessons, &c., — Madame Montserrat, 45, Tavistock Crescent, 
estbourne Park, W. 
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ADAME SAINTON-DOLBY begs to announce that 
she will give TWO CONCERTS of ENGLISH MUSIC in Sr. James's Hatt, 
on Fripay Eveniyes, Jan. 7 and 14, 1870, being the only two concerts that will 
be given by her in London prior to her final farewell of the public at her 
concert in June next. Vocalists—Mesdames Edith Wynne, Rita, Elena Angele, and 
Sainton-Dolby ; MM. Cummings, Byron, Maybrick, and Lewis Thomas. Pianoforte 
—Miss Agnes Zimmermann. Violin—M. Sainton. Violoncello—Signor Piatti. 
Accompanist — Mr, Thouless, Mr. Joseph Barnby's Choir (numbering 300 voices) 
will also appear, conducted by Mr. Joseph Barnby. To commence at Eight o'clock.— 
Sofa stalls, 5s.; area and balcony, 3s.; admission, one shilling. Tickets may be 
obtained of Chappell & Co., 50, New Bond-street; Keith, Prowse, & Co., Cheap- 
side ; Novello, Ewer, & Co., 1, Berners Street, W., and 35, Poultry, E.C.; Alfred 
Hayes, 1, Royal Exchange Buildings ; Austin’s Ticket-office, St. James's Hall; and 
of Madame Sainton-Dolby, at her resid » 71, Gl ter-place, Hyde Park, W. 
YIGNOR ROMANO (from Naples) begs to inform his 
Friends and Pupils that he has arrived in town for the season. All communi- 
cations respecting Singing Lessons for the Stage or Concert-room to be addressed 
to his residence, 6, Maddox Street, Regent Street. 


ISS HELENA WALKER.—AIl communications re- 
specting Concerts, Oratorios, &c., must be forwarded to Miss Helena 
Walker, 6, West Bank Road, Edge Lane, Liverpool. 


ISS ANDROMEDA OXLEY (Soprano). For En- 


gagements, and Lessons in Singing and the Pianoforte, address — Miss 
Oxley, 7, Adelaide Road, Haverstock Hill, N.W. 


ISS BESSIE EMMETT (Soprano). All communica- 
tions respecting Engagements with his Pupil, Miss Bessie Emmett, to be 
addressed to Mr. J, TennrgLii Catkin, 12, Oakley Square, N. W. 


‘ie ORPHEUS QUARTET can be engaged, on 




















moderate terms, for Institutions, Public and Private Concerts, &c., &., on 
the shortest possible notice, Address—Mr. ALFRED Pinson, Secretary, 46, Regent 
Street, W. 


Rk. SANTLEY has the honour to announce that his 

FIRST CONCERT TOUR in England, Ireland, and Scotland will com- 

mence in January, 1870. Mr. Santley will be assisted by Madame Srimico, Miss 

Epsonps, Herr Witnetms, the celebrated violinist, and Mad ARABELLA 

Gopparp. All applications for the engagement of the party to be made to Mr. 
Wood, Cramer & Co.'s, 201, Regent Street, 


R. ORLANDO CHRISTIAN (Baritone) 


may be engaged for Oratorios and Miscellaneous Concerts. Address— 
Nelson House, Slough, 


R. LANDSDOWNE OOTTELL’S ACADEMY 
CHRISTMAS CONCERT TOUR. Town Hall, Hertford, Jan. 17th, 1870. 
Further particulars will be duly announced. 


ye SURREY CHORAL SOCIETY. For Ladies 


and Gentlemen. ALt Saints ScHooL-Room, Westmoreland Road, Walworth, 
(near Surrey Square, Old Kent Road, 8.E.) Conductor, Mr. Leonard Walker, 
Accompanist, Mr. H. W. Little, Jun. Secretary, Mr. A. Lloyd, L.D.S., R.C.S8, 


HE QUEEN’S CONCERT ROOMS, Hanover Square. 


“Unquestionably the most comfortable concert rooms in London."—Vide 
Atheneum. Any portion of these unique Rooms may be Let. Apply to Mr. Hatt, 
—Rosert Cocks, Proprietor. 


\ ANTED a STUATION as FRENCH PIANO- 

FORTE, HARMONIUM, and GREAT ORGAN TUNER and RE- 
PAIRER. Understands the repairing of small instruments. Address—C. B., 
7, Upper James Street, Camden Town, London. 


‘THE SMILES OF THOSE WE LOVE,” 
New Song by W. F. TAYLOR. 
AL80, BY THE SAME COMPOSER, 
‘‘THE PAST APPEARS A DREAM,” 
Each free by post for 19 stamps. 


HE SENSATIONAL DRAWING-ROOM PIANO- 
ot aaa is “* THE MUSICAL BOX.” By I. Ligsicu. 3s. ; free by 


OBERT COCKS & CO.’S NEW SONGS. 


























8. D. 
“THE NORTHERN STAR.” W. 8. Garry 3 0 
“VERY LIKE YOU.” Franz Ast .. Pe oe 3 0 
“SWEET, SWEET ROSES.” Anne FRICKER ne ee 3 0 
“T REALLY AM SO SLEEPY” (Comic). A. 8. Garry 3 0 
“MY LOVER'S GIFT.” A. Ewing . Pa oe 3 0 
“TEACH ME" (Sacred). A. Ewine .. “* T be 3 0 
“THE SPIRIT OF THE BREEZE.” Atice HawrHorwEe &e 3 0 
“SONGS FOR OUR LITTLE ONES.” A. 8. Garry each 2 6 


Each at half price, with an extra stamp for postage. 
London: Published only by Rosert Cocks & Co., New Burlington Street, 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION. 





THE GENERAL 


MUSICAL AND OPERATIC AGENCY. 


OCAL AND INSTRUMENTAL PROFESSORS, 
requiring Engagements or preparing for debut, and others requiring 
ARTISTS FOR PUBLIC OR PRIVATE PERFORMANCES, 
THROUGHOUT THE KINGDOM, 


may have their requirements met through this Agency, and business transacted 
with privacy and dispatch, which is based upon the principle that 


No charge is made unless work has been done and services rendered. 





NEW BARITONE SONGS 
Sung by Mr. HARLEY VINNING, 


“SAMSON,” 
By J. F. DUGGAN. 


“THE TROOPER,” 
Br G. B, ALLEN. 





PUBLISHED BY VINNING & CO., 
Musical and Operatic Agency, 
125, REGENT STREET, 
LONDON. 





Just Published, 


TARANTELLE, 


POUR LE PIANOFORTE. 
Par PAUL SEMLER. 
Prix 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


CHRISTMAS CAROL. 
“0 LOVELY VOICES OF THE SKY,”’ 


CHRISTMAS CAROL FOR SOPRANO, CONTRALTO, TENOR, AND BASS. 
The Poetry by Mrs. HAMMOND. 
The Music by G W. HAMMOND. 
Price 3s, 
London: Duxcax Davison & Co., 244, Regent Street, W. 


BEVIGNANI'S NEW SONGS. 


“LA VEZZOSA" (sung by Madame Simco). 

“LA FIORAJA " (sung by Madame Sr:wico). 

“ AMOR CHE FU!” (sung by Signor Corocm). 
London: R, Miis & Sons, 140, New Bond Street. 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICH, 


By T. A. WALLWORTH. 
A Crivellian method upon which has been formed the voice of his pupil, Miss Luc 
FRANKLEIN, and those of other successful pupils. 

Full Music Size, 7s. 


London: Hammowp & Co. (late Jo.iien), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 


“ TRISH DIAMONDS,” “MUSIC BOX,” and “ MONO- 
GRAM CAPRIE,” latest compositions of Witure Paps for the Pianofuorte, 
London: CaarLes Jerrerys, 67, Berners Street. 
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HANDEL AND BACH. 
(From the “ Ladies’ Repository.”) 

Turning to Bach’s oratorios, we at once see their instinctive difference 
from those of Handel. Bach did not, like Handel, seek his subject; it 
overpowered him. He had no public before him, longing for new things, and 
eager to hear new singers. He was a servant of the Church. His originality 
lies not in the choice, but in the handling of his theme. He tried to make 
his Church music accord with the service of God, and, through it, to give an 
echo of the words of prayer or praise. 

His Cantatas, with subjects drawn from the Gospels, number one hundred. 
[The MS. scores of nearly three hundred lie in the Royal Library at Berlin.— 
Ep.] His Passion and Christmas music has its appointed place in the 
Lutheran service, and no other music of the kind can compare with his. 
His St. Matthew's Passion is the most powerful of all his productions of this 
kind, and the best known. 

As Handel's music can be understood only through a knowledge of his 
career in Italy and England, so Bach can be understood only by those familiar 
with the German school of music. Joyousness of tone and manner are the 
characteristics of Italian music; but the old spirit of German art, before all 
things, strives after character and truth. The words must have their full 
right ; the music must only make them more clear and transparent. To bind 
words and manners harmoniously together, like body and soul, is Bach's great 
effort; and in it he has met with grand success, 
| (The imperishable truth stands higher with him than the intellectual, 
beautiful form; therefore, he dares express the thought with the utmost 
boldness, sometimes even with harshness. Every melody is characteristic ; 
no one chorus like another. This estranges from him many ears. ‘ Bach is as 
national as Goethe and Lessing, but not popular as Schiller and Mozart,” has 
been justly said of him. 

Bach's music is polyphonic, or many toned. The ears of many cannot bear 
this. There are people so sluggish in hearing and thinking, that they must 
have everything perfectly plain in music. Handel can accomplish this, but 
Bach cannot. Every voice forms a part of the great whole, and must stand 
alone. A chorus of Bach's is a great conversation of voices, where each must 
be silent when he has nothing to say, and fall in at the right time. Often in 
the beginning and concluding chorus we are obliged to follow two or three 
melodies at a time. It has been truly said: ‘‘ Bach’s music is like a primitive 
forest, full of grotesque growth and gnarled branches. One should not send 
children into this wood.” 

Over-pregnant with thought and meaning, his music is especially the music 
of the future ; still amidst all its depth, it contains a romantic element which 
makes it truly German. Whoever fully drinks in the spirit of his melodies, is 
as under a spell of enchantment. His orchestra, also, is different from 
Handel's; not only sustaining the music, but standing by it like its twin brother. 
Sometimes the sentiments are reflected in the voices; at others in the 
instr The orchestra, as well as the voices, can interest of itself. In the 
beautiful words of Hiller :—‘' The orchestra of the St. Matthew's Passion is a 
fine veil, behind which a tear-moistened but most lovely face shines forth.” 

In this fine, spiritual orchestration, this man has indeed followers, but no 
predecessor. The few instruments are finely chosen, and gently and 
impressively they move the thought of the aria. In the Saint Matthew's 
Passion, flutes, harps, and organs have their place, but horns, drums, bugles, 
and trumpets are not heard. Where Christ speaks, the string quartet usually 
softly accompanies; but at the words, ‘‘My God, my God, why hast thou 
forsaken me?” even this is silent. 

A mysterious power, depth, and spirituality are the signs-manual of Bach’s 
music. It is as if he spoke to us of a better world. He touches our finest 
sensibilities. We give him our hand, and he leads us into an intricate labyrinth 
of tones, but securely we go on by the Ariadne thread, and our feet stand at 
last in the Holy Place. 

The musical world of the present is full of the praise of John Sebastian 
Bach. It may not love the seriousness and transcendent depth of his music, 
but it honours the master whom Beethoven has called ‘‘ The great father of 
harmony.” Over his nameless and unknown grave, many a one whom his 
strains have edified in spirit blesses, and in the concluding words of his Passion 
chorus, says :— 





“Rest gently, gently rest." 


To both Handel and Bach the Scriptures were the undoubted truth of God- 
No mortal could have written such music, had he not believed. To the full 
measure of their powers they sought to serve and honour Him, but each in his 
own way. Handel should not be called the more worldly of the two, if the words 
are to be taken in their usual sense. Like Panl at Athens he preached God 
from a world stage—the living God of history, speaking in deeds and miracles. 
From the Scriptures he seized whatever would most deeply move the soul, and 
knew how to present it in the best light. He could sing of the world’s 
allurements and deceits, for hé had known them all; and he could compass 
the whole scale of emotion, from despair to rapture, from the woes of death 
to the joys of heaven. 

__ From his text he grasps, like Luther, the principal thought, and indelibly 
impresses it upon the mind of his hearers. He is the singer of the Old 
Testament, jealous for the Lord’s house and honour=-an Asaph in the temple 





court—his orchestra, the whole one hundred and fifty Psalms—his text-book, 
Moses and the prophets—and from the summit of David's mountain he gazes 
afar to the morning twilight of the great redemption. 

Bach is a church believer, a pious man, who has God always before his 
eyes and in his heart. Not upon the theatre of the world, amid its honours 
and disgrace, its loves and hates, were unfolded to him the eternal truths of 
the Scriptures, but in a life of silent, blessed meditation, like that of a hermit 
in a forest sanctuary. He was a Lutheran, with an inward leaning towards a 
monastic life. Not the defiant Luther before the Imperial Diet, but Luther 
in the narrow cell, resembled Bach. A deep, mysterious strain runs through 
his music, which shows that he—the Lutheran Cantor—was capable of 
writing a high mass. 

The sympathetic element was not wanting in Bach—he, too, could sing of 
mortal loves, and hates, and passions, but this human sympathy was only the 
back-ground before which appeared the shining image of his Lord. Not what 
God does for men with the strong arm, but what God does for men in his 
love, in his inconceivable condeecension, affects his heart. Spiritually to sink 
himself in this history, to embody its eternal substance in his harmonies, this 
was Bach’s art. To him the smallest passage of the Scriptures is full of 
meaning. He is not, like Handel, a preacher to the multitade ; his power is 
not on the stage, er in the concert-hall, but in the church. If over his 
utterances the veil of mystery lies, still he explores into a hitherto unexplored 
kingdom, only to let us know how inexhaustible its treasures are. 

His music seems to be ordained not for the people, but for only a conse- 
crated circle. And still this is only seeming. We unjustly call Bach “a 
solitary artist without a public,” because he is too high and teo deep for the 
multitude. He who only says what all understand, will, in the end, have said 
but very little; and he who says more, will not of necessity be always in- 
comprehensible. 

Bach's music is a giant, Gothic dome, in which a forest of mighty pillars of 
harmony swells upward, their branches crossing and interlacing each other in 
the most wonderful and intricate forms. Cross and crosier fail not, and 
through the windows, painted with scenes from sacred history, stream in the 
broken beams of day. Every uncorrupted nature feels, without compre- 
hending the great structure in all its parts, that the spot whereon he stands 
is holy ground. This is the secret power of Bach's music. It is with this 
music as with the stars of heaven. The unlearned man feels their greatness 
and sublimity, but the astronomer, who knows their orbits and their course, 
admires and wonders still more. 

Bach is the singer of the New Dispensation. He well knows how to sing 
of old things; but it is his delight to seek inspiration in the simple majesty 
of the Gospel, in the deep thoughts of Saint Paul. He knows the Lord as 
the king, the conqueror over death, and thus he represents him in that can- 
tata fer the sixteenth Sunday after Trinity; but still it is the mournful joy of 
the true Lutheran to stand under the cross of Jesus, to support his weary 
head, and, with gushing tears, follow him to the sepulchre, softly saying, 
“ My Jesus, good-night !”” 

In Handel breaks forth from the burning bush an armed and mantled 
prophet before all the people; in Bach a silent priest goes into the Holy of 
Holies to light the candles, and burn incense before the Most High. 

Two great masters have stood before our eyes, to comprehend whom in 
their deepest meaning it is given only to earnest souls. Handel and Bach 
have risen from forgetfulness, because in their works lies an eternal truth, 
which, though it may slumber for a time, can never die. To have brought 
these great masters from obscurity is an honour to our generation, but may 
heaven forbid that to this or any other age they shall be in their musie, what 
they once were, witnesses of God against the degeneracy of the time ! 





Drespen.—A Royal decree, as it is called, asking for a grant of 
five hundred thousand thalers towards the erection of a new Opera- 
house has been laid before the Second Chamber, with an intimation 
that a further grant of two hundred thousand thalers will have to be 
included in the next budget. The demand is expected to meet with 
considerable opposition among the members of the Chamber. 

A sort time since, — the performance of the opera of Otello in 
Lyons, the regular order of things was diversified by a slight episode, 
which threatened at first to be attended with disastrous results, but 
which eventually served merely to excite the risible faculties of the 
audience. In the scene where the jealous Moor enters the chamber 
of the sleeping Desdemona, the lamp which he was carrying 
suddenly exploded, and the flaming spirit which escaped from 
it enveloped the hand of the too credulous Othello. The latter, 
forgetting his jealousy, ran to the table against which his unhappy 
wite’s harp was leaning, and placed the lamp on it. But the 
spirit quickly set the harp and table-cloth on fire. Othello suc- 
ceeded, however, in extinquishing the flames. Having effected this 
much, he began unconsciously to move his hand backwards and 
forwards, for the purpose of allaying the pain he was suffering. Seeing 
that he was not seriously injured, the audience burst into a hearty 
laugh, in which the uulucky Moor good humouredly joined. But, 
recollecting himself, he quickly resumed his gravity and proceeded to 
despatch his wife in the usual way. 
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A NEW EDITION OF MOZART’S OPERAS IN SCORE. 
The above artistically-important enterprise undertaken by the firm 
of Breitkopf and Hartel in Leipsic, who have at length given us 
Mozart’s operas critically revised, according to the original manuscripts, 
with an improved version of the Italian texts, met with universal 
appreciation on the appearance of the very first score—namely, that of 
Idomeneo, This was followed by the score of Die Entfiihrung aus dem 
Serail, that ever fresh masterpiece in the comic operatic style. What- 
ever has been already said about the very admirable getting-up of this 
edition, about the legibility and correctness of the pointing, etc., as well 
as with reference to the revision carried out with comprehensive 
knowledge and artistic conscientiousness by Julius Rietz, applies with 
equal force to this second score. : ; i 

With the exception of a few trifles the entire manuscript of this 
opera in Mozart’s own hand has been preserved, though unluckily in a 
fragmentary form. ‘The owners, Herr Paul Mendelesohn-Bartholdy, of 
Berlin, and Herr Karl André, of Frankfort-on-the-Maine, readily 
placed it at the disposal of the publishers. In Frankfort-on-the-Maine 
there are only detached portions, namely, separate instrumental parts, 
The fact that, though most of them have been preserved. some are 
lost, is accounted for by the circumstance that, when Mozart went 
through his autograph manuscript, he wrote upon paper with twelve 
lines, which was consequently not large enough for several pieces of 
the score. His manuscript exhibits—according to Rietz’s description 
of it—less small corrections, but, on the other hand, a far larger 
number of abbreviations and additions than his later operas, The 
motive for them is not always clear, but we may assume that they 
were sometimes the result of his own convictions, though more fre- 
quently of the wishes expressed by the singers. The last is the more 
probable view of the case, if we take into consideration Mozart’s position 
at that period in Vienna. The added ges are incorporated in the 
text of this edition, while those which have been erased are given as 
an appendix. 

The autograph is, moreover, according to Mozart’s custom, plain and 
beautiful, and written with the most painful exactitude, as regards the 
directions. 

Despite this, however—as J. Rietz says in his preface, and we may 
rely upon his intimate knowledge of the subject—there is not one of 
Mozart's other operas, there is not one of his other works, which has 
been propagated either in a printed or manuscript form, in so distorted 
a state. In most of the ordinary editions of the score, there is scarcely 
a single piece in which, owing to carelessness, misapprehension, caprice, 
and impudent tampering, the most shameful variations from the original 
manuscript have not been introduced. 

We must not seek the principal reason for this merely in the careless 
copies—among which must be counted piratical copies taken without per- 
mission—which were in circulation from the very first, we must seek it 
also in the many alterations made by Mozart, and in the fact that the 
instrumental parts were added, as we have stated, upon separate leaves, 
thus affording scope for mistakes, and the arbitrary arrangements of 
strangers, We must, too, not forget that it is precisely on this opera 
that the great mass of those snobbish conductors who obtain their 
musica] understanding and the boldness of authority when they assume 
office, have been able to practise their pleasant tricks uninterruptedly 
for the longest time. 

With regard toa respectable number of the most glaring inaccuracies 
and distorted readings in the previous scores of this opera, we refer the 
reader to the preface in which Herr J. Rietz points out and traces the 
principal ones in the most interesting manner. Of course, the in- 
numerable wrong directions of Forte and Piano, as well as of the 
peculiar stringed instruments to be employed, are not even mentioned. 

This new edition of the scores of Mozart's operas must certainly not 
be classed among the speculations entered into by publishers of the 
present day with old classical musical works. In the present instance, 
the publishers have contracted a debt of honour with the great master 
and with musical art, and the liquidation of that debt will indubitably 
demand, at the outset, considerable sacrifice. In the first place, the 
publishers can rely only upon a very limited number of professional 
musicians, and accomplished amateurs, libraries, and managers, as 
purchasers of the scores. By-the-bye, as the last-named indi- 
viduals are especially chary of incurring any expense which does not 
immediately ensure good houses, we must here publicly draw attention 
to the fact that managers of German theatres are bound in honour and 
justice to foster this undertaking, and, in conformity with the artistic 
task they should fulfil, to further it by all the means in their power. 
They alone are able to make the object of the publication a realized 
artistic fact, as far as the musical public are concerned, and, by the 
conscientious use of the revised scores on the part of their musical 
directors and conductors, to banish, once for all, from the performances 
of Mozart's operas, all the disfigurements, errors, and distortions of the 
text, which have characterized them for two generations, 





The further means for carrying out such a course, a course on which 
the public is justified in insisting, and which musical critics would 
certainly warmly support and appreciate, may shortly be expected, 
According to report, the larger number of Mozart's remaining six 
operas have already been engraved, and will ere long follow the 
publication of the second. CO, Banox. 
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THE NEW PARIS OPERAHOUSE. 


Whatever the fate of the French Empire, it will leave behind it one 
monument, if not @re perennius, as lasting as iron and stone. if the 
Empire stamps no este for good or evil upon French morals, intelli- 
gence, or politics, it will at least hand to posterity a new operahouse— 
an operahouse unrivalled as an expression of the spirit of the period. 
The Second Empire will live in stone, as a sermon on the characteristics 
of the French mind, so far as Napoleonism can influence that mind, 
when generations have passed away. Now, too, that the stains which 
defiled Carpeau’s group have been effaced, it is only just that the 
English reader should be made acquainted with the merits of a 
building of such pretence and magnitude. If French architects are 
not at home in theatre-building, in what are they the masters of 
English architects, when the latter are not fettered by employers ? ; 

M. Gurnier has produced the keenest satire upon the Empire, 
in giving architectural expression to those notions of the good, 
beautiful, and true, which he himself holds in esteem. ‘The interior, 
though far from completion, is a masterpiece of arrangement ; in other 
words, of French and Napoleonic organization The entrances, 
vestibules, waiting-rooms, corridors, facilities for passing to and fro, 
vast space prepared for machinery above and below the stage, and iron- 
work construction of the whole are probably unrivalled. ‘The space for 
the audience occupies one-seventh of the site, while the breadth of the 
proscenium, left to right, is about sixty-six feet. An arcade, with 
lofty columns in pairs, surrounds the principal staircase, and promises to 
turn out well, unless marred by capricious detail. The construction is 
of iron and stone, and the floors are of concrete. ‘Turning to the 
general architecture of the fabric, the astonishment with which the eye 
is struck on first seeing it is quickened and deepened as the design is 
studied. The building looks much less than it is,on account of the 
enormous size of its. various portions. Almost everything about it 
is too big. Every canon of design is violated. The ground story 
is immense in height; the next is much lower, and the highest 
rivals the most trumpery of London streets and “ mansions.” 
On the top is placed one of those huge square masses of stone, which the 
commonplace architect is utterly unable to connect with the rest of his 
design. The ground story is pierced with a series of huge, shapeless 
openings, termed windows—in which some excellent iron-work has 
been placed to contain the glass. The weight of the superstructure 
thus rests on the weakest part of the building. What would have 
been said to such a device by Middle Age architects, it is not difficult 
to imagine. The mighty candelabra at the chief entrances are of 
marble and bronze, Judicrous in ugliness and violation of all principles 
of design, The building is, in truth, a monster of bizarrerie, fit only 
for reproduction in sugar, to be placed upon a gigantic cake at a 
festival given by a grateful municipality to a prefect of the Seine. 
The materials, on the other hand, are unexceptionable, the marbles 
various and beautiful, and the mechanical work unsurpassed in strength 
and finish, 

The notorious group, so well blackened and so completely purified, 
is characteristic of the morale and practical blundering of the last 
eighteen years. Underneath a brief inscription on the right of the 
principal fagade, which informs us that the Oper is the home of lyric 
poetry, are placed M. Carpeau’s half-tipsy, naked bacchanals! On the 
left we learn that the Opera is also the home of the dance, and under- 
neath appears another colossal group, intensely fobs and clothed, 
meant to suggest the genius of poetry. While M. Carpeau’s bacchanals 
abound with life and animal energy, the corresponding group is as dull 
as it is decorous. If people now believed in diableric, who would not 
say that some demon had inspired the conception of these groups. On 
the whole, it is consolatory to English architects that new Paris, when 
producing anything less monotonous than M. Haussmann’s streets and 
boulevards, breaks out into so startling a proof of the decay of French 
architectural genius. At the same time, we have not met with one 
Frenchman who does not condemn the building in unqualified terme, 
When completed (at the end of some four or five years), it will havs 
cost, at the very least, two millions sterling. 








Srurrearpt.—Herr Franz Lachner’s Catharina Cornaro has been 
successfully produced. Herr Sontheim sings the principal male character. 

Vienna.—Offenbach’s new opera, Les Brigancs, is to be prodnced 
at Herr Steiner's Theatre, and M. Offenbach will himself get up 
the work and conduct the first performance, 
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ST. THOMAS’S AMATEUR MUSICAL SOCIETY. 


On Tuesday arenas the 21st ult., after the usual practice of mem- 
bers, a handsome clock, surmounted by a bronze bust of Haydn, and 
a pair of candelabra, were presented to the Honorary Conductor, Mr. 
Lovell Phillips. ‘Che Rev. R. P. Clemenger, President, occupied the 
chair, supported by Vice-presidents, Dr. R. C. Croft, Captain Elliot, J. 
Richardson, Esq., and Captain Seymour, the Committee, and many 
visitors, The Rev. Vicar, on rising, said— 

“Mr. L. Phillips, I have been requested by the bers of this society to- 
night to act as their representative, and feel honoured by that request, as it 
enables me to add my testimony to the esteem and regard in which you are 
held by all connected with this society. I might indulge in superlative eulogy, 
but I feel—and I am sure you will all agree with me—that facts are stronger 
than eulogy. And what are the facts? At the first concert of this society, 
over which you, sir, presided, there were twenty-four members present. Now 
—and but the short space of three years has intervened—the books show that 
there are sixty-two acting members and fifteen associates. And not only 
have you, sir, worked up the numerical strength of the society, but you have 
brought it into such a state of proficiency as to enable me to state, without 
fear of contradiction, that few amateur musical societies could be found in 
London to excel it. And now, sir, without further words, allow me to present 
to you this token of the society’s regard and esteem. It is, I believe, a clock, 
and therefore, though I am afraid some of you will say it is not an original 
remark, a striking proof of their affection. With it are a bust of Haydn and 
a pair of candelabra. This is St. Thomas’s Day, the patron saint of St. 
'Thomas’s Church, St. Thomas’s district, St. Thomas's Musical Society, and 
of your humble servant, myself. And it is, too, the shortest day of the year. 
But though that is the case, I sincerely trust that the memory of this evening 
will not be of short duration, but will constantly remind you, not only of the 
reward of duty, but also of the affection in which you are held by the mem- 
bers of this society. I now, in the name of the society, present you with this 
clock, wishing you at the same time long life and happiness.” 

Mr. Phillips, on rising, was received with an ovation. He thanked 
the members of the society for their kindness, and assured them that 
as long as possible he should continue to hold the post of conductor. 
He thought, however, there were others to whom, more than to him- 
self, praise was due for the present efficiency of the society. He alluded 
to the vice-presidents, especially Dr. Croft, who had taken such great 
interest in the society, to the committce, and the honorary secretary, 
all of whom had worked in such a manner as he knew, from experience, 
was most unusual in the officers of amateur musical societies. He 
thanked them for their great kindness, and trusted that they would 
believe that what he said was but a faint echo of what he nies 
and prolonged cheering). The meeting then closed with three lusty 
cheers for the conductor. The clock bore the following inscription :— 

‘Presented to Lovell Phillips, Esq., by the members of St. Thomas’s 
Amateur Musical Society, in recognition of his valuable services as Honorary 
Conductor, December 21, 1869.” 

For the information of some of our readers we may add that this 
society, which consisted three years ago of only a very few members, 
has, under the guidance of Mr. Phillips, so increased as to number 
nearly eighty, and the excellence of their singing is now so well 
known, that the applications for assistance to the various charities of 
the parish are more numerous than can be complied with. The 
society, however, exists only for good, and is always ready to help in 
any worthy cause. 








_ Tue “ Women’s Civs anv IxstiruTe.”—The object of this institution 
is to afford women a place of resort for society, rest, recreation, refreshment, 
and study. The Club contains a reading room supplied with newspapers and 
periodicals, and an English and foreign library; a drawing-room, for society 
and conversation ; a visitor’s room, in which members can receive their 
friends; and a dining-room, where refreshments are supplied at moderate 
prices. There is also a circulating library and a music room for lessons and 
practice in connection with the Club (the latter under the direction of Miss 
Stevenson). A soirée was given at the rooms of the Institute (77, Newman 
Street, Oxford Street) on Tuesday evening, Dec. 21st, when a large number 
interested in its success attended. Misses Palmer and Buckland were the 
singers. Miss Palmer was recalled after Mr. Sullivan’s ‘* Will he come?” 
xnd encored in “Thady O'Flynn,” for which she substituted “ Katty 
Moyle.” Mr. Hodgson Pratt’s recitation of ‘‘ The Battle of Armageddon,” 
and Mr. Montague Bere’s ‘Mrs. Caudle’s proposal to keep her wedding 
day ” were both features. A solo on the concertina, “Robert, toi que 
j'aime,” by Mr. Bertioli, “The pied Piper of Hamelin” and Jean 
Ingelow’s “The high tides,” recited by Miss Lisle, were no less successful. 
Miss Stevenson played Schubert's Impromptu (Op. 142), and the Volkslied 
of Mendelssohn, with great applause. A pianoforte fantasia on airs from 
It Flauto Magico, was well played by Miss Ruddock; and the duet, 
“ Serbami ognor” (Semiramide), by Misses Buckland and Palmer, met with 
due appreciation. A collection of drawings, prints, and photographs, open to 
the audience, was found highly interesting. 





ORGAN NEWS. 


Proressok OAKELEY gave an organ recital at Edinburgh on Dee, 24th. 
The following was his programme :— 

Pastoral Symphony, Christmas Oratorio, Bach; Pastoral Symphony— 
recitatives : ‘There were shepherds abiding in the field,” “And, lo, the angel,” 
“And the angel said, Fear not,” “And suddenly there was with the 
angel ”"—chorus, ‘‘ Glory to God in the highest” (Messiah), Handel; “ Gloria 
in excelsis,” Pergolesi; Prelude (Pastorale) and Fugue in G major, for 
organ, Mendelssohn ; Andantino (Moments Musicauzx), Schubert; Pastorale, 
Kullak ; chorus, “‘ For unto us a Child is born” (Messiah), Handel. 

The recital was, as usual, accompanied by interesting historical and 
explanatory remarks, 


On Saturday and Sunday last, an organ, built by Mr. J. Hepworth, 
Queen Street, Clayton West, was opened at the Mount Tabor 
Reform Chapel, by Mr. Fitton, Kirklurton. Selections from the 
Messiah were sung by an efficient choir. On Sunday, Mr. J. Lockwood, 
from Wakefield, presided at the organ, and brought out the varied 
excellencies of the instrument. The organ contains one row of 
manuals, CU to F in alto, enclosed in general swell (except the open 
diapason, part of which forms a speaking front), and pedal organ, CCC 
to E. It has 10 draws, viz., hautboy 8ft., open diapason 8ft., stopped 
diapason 8ft., dulciana 8ft., principal 4ft., flute 4ft., fifteenth 2ft., 
tremula; pedal bourdon 16ft, pedal coupler; 3 composition pedals, 
and 29 German pedals. The case, which is of neat design, is stained, 
with illuminated front, and presents a very handsome appearance. 
The cost of the instrument is £120. 


On Sunday week two sermons, in connection with the opening of a 
new organ, supplied by Mr. J. Hepworth, of Wakefield, were preached 
in the Methodist Free Church, Normanton Common. Selections from 
the Messiah were sung, and collections made. 


Tue following is the specification of an organ recently built in the 
hall of the New York Young Men’s Christian Association, by 
Messrs, Odell Brothers. In some respects the instrument is a curiosity. 


Compass of Manuals from CC, 8 feet to C, five octaves, 61 notes. 
Compass of Pedals from CCC, 16 feet to D, 27 notes. 


Great Manvat. 


Tenoroon, metal, 16 feet, 61 pipes. . Twelfth, 
Open Diapason, ,, 8 10. Fifteenth, * 
Keraulophon, «8 11. Sesquialtera 3 Ranks 
Dulce, a = » Various,,183 4, 
Clarionet Flute, wood, 8 12. Trumpet, o © « Gas 
Flute Harmonic, metal, 4 13. Clarion, os -Ssm ® 
Principal, oe “Sy 14. Cremona, hes Be gt 
Meliphon, wood, 4 15. Carilon or Chimes, 37 Bells. 

OrGan. 

Bourdon, wood, 16 feet, 61 pipes, 8. Picolo, metal, 2 feet, 61 pipes 
Open Diapason, metal, 8 9. Cornet, 3 Ranks 

Violde Gamba, ,, 8 
Dulciana, " 8 
. Stop Diapason, wood, 8 
Violina, metal, 4 
Flute & Chimanu, ,, 4 


metal, 24 feet, 61 pipes. 


» » 


GO to 


»Various,, 183 
10. Cornopean, a Ss. @ 
11. Oboe, ” 8 wo» 
12, Vox Humana, ,, 8 » 


TeePere 


Orcan 

6. Bass Drum. 

7. Snare or Military Drum (First Intro- 
duction in Organs). 

8. Cymbals. 


Grand Open Diapason. 
Grand Bourdon. 
Quint. 

Violoncello, 
Trombone. 


FPS PE 


Coupters, &c. 
. Snare Drum to Pedal. 


Swell to Great Unison. 
. Reversible Coupler, Swell to Grea 


Swell to Great Superoctave. 
. Swell to Pedal. Superoctave. 

. Great to Pedal. . Reversible Coupler, Great to Pedal. 
Bass Drum to Pedal. 10. Tremulant. 

Reversible Coupler, Swell to Great | 11. Pluviale, or storm apparatus. 


Unison, 


Pere 


Pneumatic Compositions on Great OrGAn (Patented). 
. Full Great Organ. 5. All of the eight feet stops. 
. Full to Sesquialtera,. 6. Clarionet Flute and Dulce. 
. Full to Principal. 7. Flute Harmonic. 
. Keraulophon, Clarionet Flute and | 8. Meliphon. 
Meliphon. 
Pyevumatic Compositions ON SweLt Oran (Patented). 
. Full Swell Organ. 5. Viol de Gamba, Stopped Diapason and 
. Full to Cornet. Flute & Chimanu. 
. Full to Principal. 6. Oboe—Stopped Diap 
. All of the eight feet stops. ana. 
1, Granp Crescendo AND Duminvenvo Pepat, (Patented.) 


Over five hundred combinations can be made upon this organ, with- 
out touching a draw stop, or taking the hands off the keys. The 
drums, cymbals, bells and other auxiliaries, are entirely independent— 
to be used, or not, at the option of the performer—consequently do not 
interfere with the use of the instrument for classic or church music. 
Its mechanical arrangements and improvements are superior, both in 
number and quality, to those of any organ previously built in this 
country. 


and Dulci- 














THE MUSICAL WORLD. 


(Jan. 1, 1870. 





PROVINCIAL, 


Topmorpen.—The Weekly Advertiser, of December 18th, writes :— 

“ We do not hesitate in placing Dr. Spark’s organ recital among the 
best performances ever given in this locality. The programme was 
admirably selected, the instrument was handled ; in a powerful 
manner, and each piece was given with the most discriminating taste.” 


Brienton.—A Brighton journal writes as below :— 

“Herr Adolf Sjodén, a Swedish professor of the harp, who has 
recently taken up his residence in Brighton, gave a matinge musicale in 
the King’s Rooms of the Royal Pavilion. There was a full audience, 
and Herr Sjédén may be congratulated upon the result of his intro- 
duction to the Brighton musical public. He made a most favourable 
impression.” 


Lixcoty.—A correspondent writes as follows :— 

“The Messiah was given here, on December 17th, in the Corn Ex- 
change. Miss Annie Hiles, Mrs, Roberts, Mrs. Stubbs, the Messrs. 
Pullein and Mr. B. Kelly being the singers. Miss Hiles fully established 
herself in the good opinion of the audience, who, in ‘I know that 
my Redeemer liveth,’ would willingly have heard her twice.” 


CuicHEsTER.—A correspondent writes as beneath :— 

“ Mrs. John Macfarren’s pianoforte and vocal recital came off on Wed- 
nesday, December 22nd, in the Assembly Rooms. The accomplished 
pianist who gave Beethoven’s Moonlight Sonata, and a selection of pieces 
by Bach, Dussek, Rubinstein, Litolff, Wallace, &., was applauded 
throughout, particularly after a tarantelle by Walter Macfarren, and a 
fantasia on popular Scotch airs by Brissac. Miss Henderson gave a 
new song by G. A. Macfarren, ‘ Come out and hear the waters shoot,’ 
‘Oh, bid your faithful Ariel fly,’ &c.” 


LimericK.—The Limerick Reporter writing about a recent concert 
given in this city, by Miss Kate Gordon, says :— 

“Miss Gordon is amongst the best pianists we ever had the good 
fortune of hearing, and seems to throw her whole soul into every sub- 
ject she takes in hands, Mr. Stanton sang his ballads with much ex- 
pression, and had to comply on two or three occasions with the request 
of the audience to repeat them. The excellent band of the 70th Regi- 
ment performed at intervals, under the able conductorship of Signor 
Ragazzoli.” 


Baixton.—The Brizion Advertiser writes as follows :— 

“Mr, Lazarus gave another vocal and instrumental concert in the 
Ball Room on Monday evening. The vocalist was Mdme. Thaddeus 
Wells, and the instrumentalists were Mr. Nicholson, Mr. Crozier, 
Mr. Lazarus, Mr. C. Harper, Mr. Wotten, and solo pianoforte and 
accompanist, Mr. Wm. Shakespeare, R. A. M. Mr. Lazarus well sus- 
tained his reputation. In ‘ Lo, here, the gentle Lark,’ duet, flute and 
clarionet were happily blended. The bassoon and oboe solos were 
exquisite, and the singing of Mdme. Wells pleased as always,” 

CuetrennamM.—The Chelienham Looker-on mentions the success of 
the Cheltenham College Concert, given at the “ breaking up” for the 
Christmas holidays :— 

“The selection was of a light and cheerful character, suited to the 
youthful vocalists, who in the part-songs and other pieces aquitted 
themselves well, eliciting the applause of their scnool-fellows. Mr. C. 
Dennys received an encore in Brinley Richards’ ‘Cambrian Plume,’ the 
chorus to which was readered with spirit; Mr. Baxter, who sang the 
‘Brave Old Oak,’ rec-ivi g a similar compliment; as did likewise 
Master Moysey in ‘ La Legende du Verre.’ The trio by M. D, Bucher, 
C. Vincent, and R. Williams, was one of the most effective of the 
evening’s performances, the whole of which did the College Choir 
credit. An efficient band contributed to the success of the entertain- 
ment.” 


Torquay.—In the Torquay Directory we find the following remarks 
on Mr. Charles Fowler’s recital of pianoforte music :— 

‘A pleasant musical afternoon was given at Mr. Fowler's residence, 
Viila Mentone, on Saturday the 4th December. The Sonata Pas- 
iorale, Beethoven; selection from Nuits Slanches, Heller; Rondo 
Brillante in E flat, Weber; Romanza and Allegro agitato, from third 
concerto, W. 8. Bennett; with a song from Madame Garcia, made up 
the first part. The second part opened with Mendelssohu’s overture 
to A Midsummer Night's Dream, in which Mr. Fowler was assisted by a 
yromising pupil, Miss Bessie Gedge. Among tie following pieces were 
Leethoven’s Sonata in F minor, Op. 1, also played by Miss Gedge; 
and a Spanish song from Madame Garcia, which gave much plea- 
ture. The remainder of the programme consisted of pieces by Mr. 
Fowler :—A grand octave study ; two sketches, ‘Le Badinage,’ and 
* Queen Mab ;’ and ‘ l'un,’ a tarentelle. The room was quite full.” 





A.rorp.—A correspondent writes from the Lincolnshire town as 
follows :— 


“ Mr. Henry Brown, organist of the parish church, gave his annual 
benefit concert recently to a large and appreciating audience. Miss 
Anna Hiles, when appearing in travelling co-tume (the train having 
been delayed by a snowstorm), was received with hearty acclamations. 
She was recalled after her two songs, The other singers were Miss 
Hargreaves and Mr. Dodds. Miss Hargreaves possesses a rich 
contralto voice, and sings with taste and finish. Mr, Dodds is well 
known to be a basso profondo of great merit. A young violinist, Mr. 
Kis, from Scarborough, played several solos, and also took part in the 
Kreutzer Sonata ; doing all in musician-like style. The concert gave 
general satisfaction.” 


Liverroot.— We read as follows in the Liverpool Mercury, of a recent 
date :— 


“ The Societa Armonica in repeating the act of benevolence of last 
year (for the benefit of the Dental Hospital), gave a performance of 
the Messiah, at the Liverpool Institute, the proceeds of which will be 
handed over to the Children’s Infirmary. The commendable effort 
was completely successful, and the suin handed over will be worthy of 
the institution. The services of about eighty were given, the princi- 
pals being Miss Monkhouse, Miss F. Armstrong, Mr. C. W. Robinson, 
and Mr. T. J. Hughes. Mr. H. Lawson was leader, and Mr. T. Arm- 
strong, conductor. Both gentlemen fulfilled their duties in a manner 
which tended to the success of the work. Asa whole the oratorio was 
admirably performed, and showed great improvement upon last year.” 


Marvstoyz.—Mr. Tolhurst’s Ruth was performed here on the 20th 
December, in the Corn Exchange; the soloists being Mdme. Rudersdorff, 
Miss Elphinstone, Mdme. Sauerbrey, Messrs. Crowe, Armes, and 
Mason Thomas; the conductor, Mr. Tolhurst himself. At the close 
of its notice the Maidstone Journal says :— 


“ Of the oratorio generally we cannot do otherwise than speak most 
favourably. It is written evidently with great earnestness, and is 
throughout well constructed and melodious. That it will ever take 
rank among our best compositions of the same character is too much 
to hope, but it is far above mediocrity, and its performance anywhere 
would ensure for it a favourable reception. At its termination on 
Monday night the composer was loudly called for, and on his return 
to the room was received with most enthusiastic applause.” 


Mancnester.—The Examiner and Times says thus :— 

“ We have much pleasure in calling attention to an amicable and 
original scheme for the gratification of musical taste and promotion of 
culture announced by Mr. J. Marsden, an accomplished local professor 
of music. In a promised series of eight pianoforte recitals instead of 
following the example of his former master, Mr. Charles Hallé, and of 
the eminent executants whose recitals in London have been strictly 
classical in purpose and selection, Mr. Marsden determined to consult 
the tasteand meet the convenience of a considerable number of amateurs 
whose preuilections are generally for pianoforte music which makes less 
demand on their intellect than the works of the old masters. At the 
first recital, he was favoured by a large attendance, and must have 
been much gratified with the result of what might be called his enter- 
prisivg experiment, We have little doubt of the continued suecess or 
this commendable scheme.” 

Neither have we, and, theretore, the “enterprise” of Mr. Marsden is 
not apparent to us. The risk is on the side of those who prefer good 
music, 


Be.rast.—A correspondent writes as follows :— 


“Mr, Arthur 8. Sullivan's Prodigal Son was given in the Ulster Hall 
on Friday, December 17th, Ly the Belfast Classical Harmonists’ Society. 
There was a large audience, and the performance was a complete 
success. Mr, Cellier, friend and schoolfellow of Mr. Sullivan, con- 
ducted with great ability. This was the first performance of the 
work in Ireland. Mdile. L. Van Noorden, Miss E. Fennell, Mr. 
Wallace Wells, and Mr, Orlando Christian, principal vocalists, were 
applauded in the solo music; the unaccompanied quartet, ‘The Lord 
is nigh unto them,’ was encored and repeated. ‘The choruses w: re 
well sung. Tse second part of the concert consisted of a miscellaneous 
selection. The band. selected chi-fly from Mr. Hallé’s orchestra, 
performed Beethoven’s Symphony, No. 2, the overtures to the Barber 
of Seville and Masaniello. ‘he principal songs were:—‘ As I view 
these scenes so charming,’ Mr. Ciristian (encored); ‘ Ah, quel giorno,’ 
Mr. Fennell; ‘ Tacea la Notte,’ Mdlle. Van Noorden (encored); and 
‘ Yes, let me like a Soldier fall,’ Mr. Wells, (encored). The members 
of the society were encored in ‘ ‘I'he Cloud-capt Towers.’ Mr. Buck 
was leader, and Mr, A, M‘Mahon, organist. 
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Dusiin.—A correspondent writes of the Misses Glovers’ concerts in 
the Exhibition Palace :— 

“Tne most successful and agreeable concerts given in Dublin for a 
long time were those of the Misses Glover. Miss Emilie Glover has 
been heard occasionally at the Philharmonic and Italian concerts, but 
we were not at all prepared for the exquisite singing of her sister 
‘Lina Glover.’ Such power of expression and quality of tone and 
style is rarely given to one so young.” 

Matvern.—Apropos of a concert given on Tuesday week by the 
Choral Society, the Malvern News says:— 

“ We can congratulate the society on the very great progress they 
have made, thanks to their energetic conductor, Mr. F. Langdon. We 
can congratulate the society also on providing a pleasant entertainment, 
The programme was @ good one; and we were glad to see the Rev. 
Alfred Fowler at his post as first flute, because he knows so well what 
todo. Mr. Lockett, as leader of the first violins, used his bow in a 
masterly manner, and Messrs. Athorne and Bovington did well at the 
piano. Mr. Haynes’s music to ‘ Hark! the herald angels sing,’ was sung 
with much spirit. 1t was composed for this concert, and knowing what 
Mr. Haynes can do, we trust it will not be the last of his compositions. 
We'll give him a challenge, that if he will write a glee or four-part 
song for the next concert of this society, we'll write another for the 
succeeding one—not to the same words, of course, but merely to give 
some little local zest to a society which deserves support. We are 
presuming the committee will accept ours. However, there’s the 
challenge—given in the spirit of Christmas. If Mr. Haynes declines, 
we offer the same to any other lover of music. Some of the pieces 
were rather too heavy for the society, but the lighter ones went oft 
with much spirit. It only requires practice to make the members do 
much better. If we might whisper in their ear one bit of advice, it is 
this—‘implicitly obey your conductor. We have had twenty years’ 
experience with choirs and choral societies, and may, therefore, be 
supposed to know some little about the necessity of obedience to the 
conductor. You have done well, but you can do better.” 

Dunpge.—In its notice of the last concert given at the recent Festi- 
val, the Dundee Courier says :— 

“The orchestral pieces were of a varied description, partly calculated 
to please the cultivated and partly the popular ear. The overture to 
Egmont was rendered with every justice. Mendelssohn’s march from 
Athalie was also given with a true conception of its meaning. Of a 
different class were the two selections with which the second part of 
the programme opened and finished. J? Trovatore was chosen to have 
selected from it a number of most attractive pickings. The whole of 
the vocal force was brought into requisition at the last of the concerts. 
Madame Sainton-Dolby made her farewell appearance in Dundee. Her 
songs were ‘Children’s Voices,’ with chorus, and ‘ Caller Herrin’.’ 
Claribel’s song was heartily received. ‘Caller Herrin’’ was sung, as 
was also ‘ Children’s Voices,’ with much pathos. The loss occasioned 
by the retirement of Madame Dolby will not easily be repaired. We 
have already referred in terms of praise to Miss Wynne’s vocalization, 
and our opinion was borne out in every respect by her rendering of 
‘Softly sighs.’ Mr. Lewis Thomas was the only other solo singer, and 
the style in which he gave ‘ Largo al Factotum,’ warranted the extra- 
ordinary enthusiasm exhibited. Mr. Thomas re-appeared in obedience 
to a prolonged summons, and although he pointed to his throat and 
retired, this would not satisfy the audience, for he had again to return 
and express his regret that on account of hoarseness he would be 
unable to respond to their encore. The duet and the sestetto from 
Don Giovanni were given—the former by Madame Rita and Mr. 
Cummings—in the most refined and careful style. M. Sainton played 
‘ The Last Rose of Summer,’ which lost none of its sweetness, while 
Wallace's variations upon it were executed as only such violinists as M. 
Sainton can execute them. Mr. Thouless acted as accompanist with 
skilfal hand and attentive mind. In closing our notices of these con- 
certs, we have to express the thanks due to Mr. Nagel for carrying out 
so magnificent a musical festival, Mr. Nagel has brought before the 
public many of the works of Beethoven, Mozart, Haydn, Mendelssohn, 
Donizetti, Bellini, Verdi, and others, has conducted with ability, and 
has been well seconded by the orchestra, under Mr. Carrodus.” 

Buistot.—The Messiah was performed on Boxing-night at the 
Victoria Rooms, under Mr. Harrison, and, also, at the Colston Hall, 
under Mr. P. J, Smith. The former place was not, and the latter was 
crowded. Of both renderings the local critics speak at length. 
One says :— 

“The oratorio at the Victoria Rooms was meant to enlist the services 
dame Lemmens-Sherrington, Madame Patey, Mr. Patey, and 
ims Reeves, A handbill, however, was circulated, stating that 

Mr. Sims Reeves was so unwell that he could not sing, but that 





Mr. George Perren had been obtained in his place—The Philhar- 
monic Society was patronized at Colston Hall by a crowded house. 
The solo parts were undertaken by Madame Sainton-Dolby, Miss 
Edith Wynne, Miss Elena Angele, Mr. Cummings, Mr. Lewis 
Thomas, and Mr. Maybrick. The oratorio went off on the whole 
satisfactorily, “Madame Dolby was cordially received. Her voice 
still retains an amount of power and attractiveness surpassed by few. 
It had been announced that the fair vocalist would make her final 
appearance in Bristol last night, and doubtless not a few were present 
to honour one so long an ornament to the profession. Miss Edith 
Wynne’s best effort was ‘I know that my Redeemer liveth,’ Mr. 
Lewis Thomas is well known in local musical circles. His finished 
style, combined with the complete command he has over a voice 
which, for the richness of its tone and volume, is so remarkable, 
commanded the admiration of all. Mr. Cummings was painstaking as 
ever, and everything he essayed resulted in success, Mr. Harper, the 
trumpeter—for where is his equal to be found ?—played the solo in 
‘ The trumpet shall sound’ magnificently, and was warmly applauded.” 
—_—9—— 
MADAME PAREPA-ROSA IN AMERICA. 
(From the “ Missouri Republican,” St. Louis, Dec. 11, 1869.) 
De Bar's Operanouse. 

The rain fell like a second deluge last night, and the streets and 
avenues of the city were transformed into canals of liquid mud, but in 
spite of all unfavourable influences the theatre was packed above and 
below, seats, halls, and lobbies, with as splendid an audience as we 
have ever seen within its walls. And to this audience Verdi's opera of 
dl Trovatore was presented in a manner worthy of that masterpiece 
of musical genius. The cast was excellent, embracing the best 
material of the troupe, and the parts were distributed with so nice an 
appreciation of the qualifications of the various persons for the works 
assigned them, that not a single blemish occurred to mar the perfect 
beauty of the whole. Leonora was interpreted by Parepa, and we 
think Verdi himself would have shouted “ bravo” had he witnessed 
the central figure of his opera set in so fair a guise. The prima donna 
was lost and forgotten in the loving, devoted, passionate woman which 
she represented, and every movement, every gesture was fashioned so 
closely upon nature’s pattern, that it required an effort of the reason to ‘ 
convince the spectator he was gazing only at a counterfeit presentment 
and not at the original. We have spoken so warmly hitherto of 
Parepa’s voice that further praise is useless, even could we find words 
in which to shape it. Song—deep, melodious, heart-thrilling song— 
is simply the natural language of this great artist. It bursts from her 
lips as freely and as purely as the spray from a fountain, the perfume 
from the flowers, laughter from happy children, tears from pitying 
womanhood. She is a crowned priestess in the Teinple of the Muses, 
and sings with the same impulse which sends the lark to carol its 
matin hymn at heaven’s gate, : 

This afternoon Fra Diavolo is given, and this evening the troupe will 
make their farewell appearance in the Bohemian Girl—Parepa as Arline, 

—_—o—— 
MR. GEORGE PERREN’S BENEFIT. 

The season of English opera was brought to a close at the Crystal 
Palace by a performance, on Thursday the 16th ult., for the benefit of 
Mr. George Perren, under whose direction the operas have been given. 
The theatre was crowded. The operas were Lucia di Lammermoor and 
The Waterman, the characters being sustained by Madame Florence 
Lancia and Mr. George Perren. Between the parts Mr. Perren appeared 
before the audience and said :— 

“ Ladies and Gentlemen,—I should be wanting in common gratitude and 
proper feeling if I did not thank you most heartily for this magnificent 
gathering. The question has often been asked, ‘Can English opera find a 
home in this country ?’ It is said that it cannot; but my presence here gives 
an emphatic denial to such an assertion. And why should it not succeed ? 
Are there not able exponents of the works of our great masters? Need I 
remind you of a Clara Novello, or Catherine Hayes, or Braham, and, to come 
to our own time, of the greatest singer of the present day, on whom his mantle 
has fallen, Mr. Sims Reeves? (Loud cheers.) Or of that illustrious singer, 
who has no equal, Mr. Santley? And of lady singers, Madame Lemmens- 
Sherrington and Miss Louisa Pyne? And, last, I may mention the efforts of 
my own company, who have all worked most earnestly in the cause. (Great 
cheering.) I must not, however, forget our captain, who has brought us 
nobly into the haven of success, Mr. Manns (immense cheering); and his 
band, too, unprecedented in Europe, who have always cheered us on by their 
kindness as well as by their talent. And, ladies and gentlemen, now from 
the utmost recesses of my heart, in all sincerity I thank you for your great 
kindness to me. ‘his occasion I shall never forget. We are about to part 
for a short recess, and permit me to wish you a merry Christmas and a happy 
new year.” 

The speech was received with enthusiasm. 
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MONDAY POPULAR CONC ERTS 
8T. JAMES’S HALL. 


THE NINTH CONCERT OF THE TWELFTH SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, JANUARY 10rs, 1870, 


To commence at Eight o'clock precisely. 


Programme. 
PART I. 


QUARTET, in F, Op. 18, No. 1, for two Violins, Viola, and 
Violoncello—MM. Stravos, L. Rigs, Zerpixi, and Piarti .. Beethoven, 
SONG, “ O cessate di piegarmi’—Mr. SANTLEY .. - .. Scarlatti, 
FANTASIA, for Pianoforte alone—Madame ARABELLA GODDARD < 
(first time at the Monday Popular Concerts) we .. Friedemann Bach, 


PART II. 


SONATA, in D major, Op. 58, for Pianoforte and Violon- 
cello—Madame ARABELLA GoppArp and Signor Piarti .. 

SONGS, “ Eloge des larmes,” and “La Poste”—Mr. SANTLEY 

SEPTET, in E flat, Op. 20, for Violin, Viola, Clarionet, Horn, 
Bassoon, Violoncello, and Contrabasso—MM. Straus, Zer- 
BINI, Pape, WENDTLAND, WINTERBOTTOM, REYNOLDS, and 
Putri .. o ‘ 


Mendelssohn, 
Schubert. 


Beethoven. 


Mr. BENEDICT. 


Conductor 


Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets to be had of AvsrInN, 28, 
Piccadilly; Kerra, Prowsz, & Co., 48, Cheapside; and of Onarret. & Co., 50, 
New Bond Street. 

N.B.—The entrance to the Orchestra will, in future, be by the door in Piccadilly 
Place only. 


THE SUBSCRIPTION CONCERTS 
WILL TAKE PLACE AS FOLLOWS: 
MoNpays, January 10, 17, 24, 31, February 7, 14, 21, 28, March 7, 14 (1870). 
Seven Morning Performances will be given on SaturpaYs, January 29, February 


6, 12, 19, 26, March, 6, 12 (1870), the Subscription to the Sofa Stalls for which is 
fixed at £1 10s. 





Madame ARABELLA Gopparp will appear on Mondays, January 10 and 17; 
Herr Paver on Saturday, January 29, and Monday, January 31; Mr. Caarves 
[aLLe on Saturday March 5, and Monday, March 7. 

Madame Scaumann is engaged for a limited number of Concerts in February and 
March, and will make her first appearance on Monday Evening, February 14. 

Herr Srravs will lead the Quartet on Mondays, January 10 and 17, and after that 
date play Viola till the end of the season. 

Madame Norman-Nervupa will make her last appearances on Monday Evening, 
January 24, and Saturday Afternoon, February 19. 

Herr JoacuiM will make his first appearance on Saturday Afternoon, January 29, 
and remain till the close of the season at Easter. 

Signor Prarti will hold the post of principal Violoncello, Herr L, Rigs, that 
of second Violin, and Mr. Zexsint, that of second Viola, till the end of the season. 

Mr. Bgneprct will occupy the post of Conductor as heretofore on all occasions. 





NOTICES TO CORRESPONDENTS. 


Suirtey Brooxs.—Yes. We remember it well. The dinner took 
}lace at the Earl and Shoulder, Axminster. The ménu consisted of 
Lath chaps, Schalgeiger cheese, Tafilat dates, Kentish cobs, rolled 
ox-tongue, &e, But the song given by Dr. Spider, who was in the 
chair, ran otherwise than our correspondent seems to be aware. The 
first couplet was as thus :— 


“A shepherd asleep may lose his sheep, 
But a shepherd awake won't lose his cake.” 


We forget the rest, though we cannot forget the music to the song— 
by E. J. Loder—which had already been used in an anthem. 

Diterrante.—Mdlle. Vaneri sang in the Italian Opera at Drury 
Lane Theatre when Mr. E. T. Smith was manager. She is now with 
M. Bagier, at the Italiens, in Paris. 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday , otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the MustcaL WorLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 
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THE BRISTOL TRAGEDY. 

E have just been reminded upon what an uncertain tenure 
those who frequent theatres and concert-halls hold their 
lives. ‘The danger is none the less real and constant, because seldom 
manifest. In the crowd of decorous or hilarious pleasure-seekers 
there may appear no cause for dread. Everybody on good terms 
with everybody else is, rather, suggestive of unwonted security. 
But, as a matter of stern and, sometimes, terribly illustrated fact, 
there needs but one of a hundred contingencies ever lurking on the 
outskirts of a mob, to turn pleasure-seekers one against the other in 
a mad struggle for dear life. Thoughtful men ponder this thing 
now and then, and the more they do so the more are they amazed 
that the possibility of such a catastrophe is so often overlooked. 
A chain is no stronger than its weakest link ; and the efficiency of 
any arrangement for the security of crowds must be measured by 
its adaptedness to the most trying circumstances. As a result, only 
here and there can we observe any efficiency at all. Those who 
design our places of amusement are satisfied to meet ordinary re- 
quirements. They appear to believe that audiences can never do 
otherwise than walk deliberately in, and, as deliberately, walk out. 
Hence the ‘‘ man-traps” with which our cities abound :—places 
where the difficulty of entrance to an eager mob is only exceeded 
by the difficulty of exit. The fatuity of architects is strongly 
illustrated in the Bristol catastrophe. How the theatre may be 
adapted to allow a speedy clearance of its interior we know not ; 
personal observation, however, has convinced us that, with regard 
to speedy filling, the designer has triumphantly shown “how not 
to do it.” If he had deliberately set himself to arrange for the 
slaughter of Boxing-night, he could hardly have been more successful. 
In the first place, the entrances to pit and gallery are close together, 
and reached by the same passage. ‘This, of course, secures on one 
spot the greatest possible concourse of people least accustomed to 
self-restraint. Next, the entrances are at right-angles to the pas- 
sage ; that to the gallery being on the same side as that to the pit, 
and further from the street. By this ingenious arrangement are 
entailed slow ingress and a necessity for the gallery frequenters to 
fight their way through those of the pit. Lastly, as if to take 
every precaution against safety, the passage has a considerable slope, 
making descent to Avernus easy, and throwing upon the unfortunates 
at the bottom the weight of those above. Looking at these things, 
the whole matter becomes clear enough. An eager crowd, fiercely 
struggling for admission under such circumstances, could hardly 
avoid involuntary homicide. So, when the unfortunate passage 

was cleared, horrified by-standers counted eighteen dead. 

It may be that the Bristol victims will not have perished in 
vain. Their deaths should direct attention to the provision gene- 
rally made for public safety at places of public resort. In this 
matter, as in so many others, authoritative supervision, regulated 
by stringent enactment, is much needed. Supervision of some 
kind exists, but its exercise can hardly give umbrage to architects 
and proprietors, who seem to do pretty much as they think fit. 
Under a proper arrangement, for example, Exeter Hall would not 
be allowed to remain as it is a week longer. Time and again 
have its dangers been pointed out, yet those dangers remain ; and 
at every Sacred Harmonic Concert the lives of hundreds hang, so 
to speak, upon a thread. There is no exaggeration in this state- 
ment. Exeter Hall, with its audience in a panic, would repeat 
the horrors of Valparaiso without the flames. 

Another improvement is suggested by the Bristol accident—to 
wit, the enforcement of order among crowds waiting admission. 
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We do not say that an English mob is more brutal than any other; 
but an English mob is, nevertheless, always brutal. The intense 
selfishness of its members, when striving for a common object, and 
the reckless cruelty which that selfishness entails, are of a disgust- 
ing order. Here is a matter for police interference. ‘The public 
must be protected against itself, especially in the interest of its 
weakest members. For this reason, we see no valid objection 
to the French arrangement, which at once secures order, and 
puts all on an equality. Its enforcement might at first give 
trouble, though not more than a few extra policemen 
could easily surmount. Afterwards, we believe, the accruing 
benefit to everybody would be so obvious that the system might 
be left to work of itself. In any case, the matter requires 
attention. Nothing should be left undone which is likely to 
prevent wholesale slaughter like that at Bristol. 


—_—o— 
CONCERTS VARIOUS. 

Mr. C. G. Verrinper’s choral class gave a musical evening at 
Westbourne Hall, on December 22nd, whereat the following artists 
appeared among others :—Miss Grace Aguilar, Madame Andrea, Mrs. 
Abbott, Miss Grace Lindo, Madame Debenhams, Messrs. Elmore, 
Noble, Rye, Le Messurier, and Matthews. The programme, a long 
and varied one, calls for no special remark. Mr. Verrinder and Miss 
Grace Aguilar conducted. 

Herr Lesmeren’s first pianoforte chamber concert, on Wednesday 
last, had a good attendance. Herr Lehmeyer played a solo of his own 
(‘‘La Foret”), a sonata by Mendelssohn for pianoforte, and a duet 
for the pianoforte (with Mr. Chandau Lane) on themes from Faust. 
Several of Herr Lehmeyer’s pupils played with success excerpts from the 
works of Weber, Spohr, Heller, and Mendelssohn. Miss Blanche 
Reeves and Madame Montserrat were the vocalists. M. Francesco 
Berger and Mr. Henry Parker were at the pianoforte. 

Mavame Bercer Lascetves’ first amateur vocal performance took 
place on Tuesday evening at her residence, 3 York Street, Portman 
Square, before a full audience. The first part consisted of a selection 
from Rossini’s Afesse Solennelle, including the “ Kyrie,” ‘ Gloria,” 
* Gratias,” “Sanctus,” “O Salutaris,” and ‘Agnus Dei,” which 
last was given admirably by Madame Berger Lascelles. The second 
pirt consisted of selections from the works of Francesco Berger, 
Bishop, Campana, Costa, Mozart, and Vincent Wallace, for the most 
pitt admirably interpreted by amateur pupils of Madame Berger 
Lascelles. M. Francesco Berger accompanied. 

Mr. Aauitar gave at his last performance of pianoforte music 
(December 16th), the following programme :—Sonata in F (Qp. 10, 
No. 2), Beethoven; “ Bénédiction de Dieu dans la solitude,” Liszt; 
La Gaieté (Rondo brillant), Weber (Miss E. E. Wright, pupil of Mr. 
Aguilar); Study in E flat (by desire), Thalberg; Romanza, Aguilar ; 
Sonata in A minor, Aguilar; Lieder ohne Worte, Mendelssohn; Fan- 
tasia on Masaniello, Thalberg (Miss E. E. Wright); ‘* Appeal,” “In 
a Wood on a Windy Day” (‘Iranscriptions), Aguilar ; Pensée fugi- 
tive, and Mazurka, Aguilar. 

Miss Epwarps gave a musical afternoon on Thursday, the 16th ult., 
at her residence, 100, Ebury Street. A capital programme was drawn 
up, commencing with a selection from the Messe Solennelle of Rossini, 
the solos of which were executed by Miss Edwards, Madame 
Montserrat, and Mr. Henry Gordon (pupil of Signor Portes, of Paris), 
who possesses a good tenor voice, and who sang ‘‘ Domine Deus” 
remarkably well. The “ Qui tollis” received every justice from Miss 
Sdwards and Madame Montserrat. The latter also gave ‘‘ Agnus Dei.” 
Miss Edwards’ sang the ‘‘Crucixfius,” The ballad from Hamlet, and a 
new waltz, ‘‘ The Naiads.” She also played Ascher’s fantasia, ‘‘ Alice.” 
Mr, Henry Gordon sang “ Adelaide,” and Duggan’s new ballad, « Why 
lreathe that sigh ?”?; and Signor de Rono played some solos on the 
violin, Sig. Pilotti accompanied. 

At a concert given by Herr Carl Hause, the composer and pianist, at 
the Hanover Square Rooms, on the 16th inst., the singing of Mdlle. 
Caamerovzow was highly successful. This young lady made her first 
appearance in public at Mdme. Arabella Goddard’s pianoforte recitals in 
St. James’s Hall, but she had then barely recovered from severe illness. 
She however proved by her second appearance, that she possesses a 
sympathetic soprano, with the agreeable addition of a good method. 
She gave a ballad by Carl Hause, ‘There grew a little flower 
once,” and a brilliant air from Auber’s Concert & la Cour. She was 
recalled after both. Mdlle, Bauermeister also sang a ballad by Herr 
Hause, “The chain I wore.” ‘The concert-giver played his own 
“Souvenir de Thuringen,” and a Duo concertante for two pianofortes, 
with Herr Schrattenholz. Herr Hause was further aided by Signor 
Piatti and Herr Ludwig (violin), 





OUR CONTEMPORARIES. 


In a general article on the Christmas performances of the Messiah, by 
the Sacred Harmonic Society (two), Mr. Barnby’s Choir, Mr. G. W. 
Martin’s National Choral Society, and Mr. Henry Leslie’s Choir 
(principal singers from Madame Sainton-Dolby's “ Farewell Tour” 
party) the Pall Mall Gazette has the following exordium :— 

“The performance of the Messiah at St. James's Hall on Chistmas eve was 
the fifth on a‘ grand’ scale in seven days. They all attracted large audi- 
ences, and there seems no reason to doubt that forty would have done the 
same. Popularity so unbounded is worth looking at, because there is nothing 
like it in the world of art. Only to a partial extent do adequate causes 
appear. The subject of the oratorio is one which strongly affects large classes 
whose permitted modes of recreation are few ; and the music of Handel is on 
all sides held worthy of its theme. But those who hear the Messiah to 
gratify religious sentiment are, probably, a minority; while very few, we 
imagine, listen from beginning to end without weariness. Every number is so 
familiar that only an exceptional rendering can sustain interest throughout ; 
and no other audience puts itself in a posture of endurance so complete, or 
shows an earlier tendency to struggle away in twos and threes. Yet the 
oratorio is much more certain than any other to draw a crowded house. Does 
an explanation of this lie in the fact that hearing the Messiah savours of 
decorous respectability akin to that of hearing sermons? If Handel's work 
has been made into a musical fetish which one must venerate, and to which 
one must sacrifice, the whole matter is clear enough. The English public does 
what is expected of it on all such points with exemplary fidelity, and often 
affects amazing enjoyment from the task. Happily the Messiah, if a fetish, is 
one of a beneficent order. Some of its aspects nobody would think of repro- 
ducing now, but others lapse of time can never make old-fashioned.” 


The Pall Mall speaks encouragingly of Madame Sinico’s début in 


oratorio :— 

‘* At the performances of the Sacred Harmonie Society, the chief feature 
was Mdme. Sinico, who made her first essay in sacred music. The result 
was encouraging, and for that reason not surprising to those acquainted 
with the lady’s talent and versatility. Mdme. Sinico gave the airs with a 
regard for the text and an absence of self-display which showed that she has 
entered upon a new department of her art in the right spirit. Whether she 
is endowed with the means of adequate expression time must decide; but 
even for this the encore awarded to ‘I know that my Redeemer liveth’ sug- 
gests hope.” 

With regard to Mdille. Christine Nilsson the writer is consistent in 


his eulogy :— 

“We need not repeat our estimate of her singing ; and it will be enough to 
state that a crowded audience again recognized an interpreter of the Messiah 
gifted with every qualification for her work.” 

The consideration of Mr. Barnby’s performance suggests to him a 
contrast— 

“ between the effect of 300 executants and of 700 of the Sacred Harmonic 
Society. The former is of interest because nearly approximating to what was 
a Messiah performance in Handel's day. That the master had in view colos- 
sal effects nobody doubts. How far he anticipated the means of his time by 
the character of his music 300 performers give an opportunity of judging.” 


Those of Mr. G. W. Martin and Mr. Henry Leslie suggest 
another :— 

“The Messiah of the Sacred Harmonic Society is a continued struggle 
between band and chorus; that of Mr. Martin gives the chorus its owa way. 
Not a few amateurs object to the former; and it must be a consolation for 
them to have the latter at command, provided they can tolerate an orchestra 
which makes up in independence what it wants in power. * POPS 
“How far the high training which Mr. Leslie’s Choir has undergone is 
specially useful in oratorio remains undecided, some arguing for the less 
refined vigour of Exeter Hall. In any case, it is well to have the two render- 
ings, because, while the majority may love energy, not a few prefer polish.” 


Our able contemporary will find both sentient and dissentient voices. 
Let him make the best of each. Neither can greatly burt his argument. 


Lripsic.—A fifth Suite by Herr Franz Lachner was most favourably 
received at the eighth Gewandhaus concert. M. Delaborde, pianist 
from Paris, performed several pieces, among them being Chopin's 
“‘Concert-Allegro,” and Bach’s “ Toccata” in F major ; but he failed 
to enlist the sympathies of the audience. Mdme. Walter Strauss sang 
an air from Don Juan, as well as a recitative and air from Judas Macca- 
beus. The orchestral piece was Cherubini’s overture to Medea. The 
programme of the ninth concert included a novelty in the shape of a 
Symphony in C major, by Herr Vierling, of Berlin. It did not mees 
with a very flattering reception. Mdme. Peshka-Leutner sang a 
soprano solo, and the band also performed the overture to Obzvon. 
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THE DEVIL AS A MUSICIAN.* 


That the results of the national spirit of a people, manifested in the 
form of the myth, very frequently, under utterly different conditions, 
at different epochs, and among perfectly different races, exhibit a 
strange similarity, extending even to the details, is a fact that might 
be proved by hundreds of examples, I will merely mention the Tell 
legend, which is to be met with in various countries, as ip Denmark, 
for instance, and that, too, several centuries earlier than in Switzerland. 
This phenomen is still more striking in such myths as concern well- 
known historical individualities, and first sprang up when whatever 
happened was handed down by a thousand pens from the Present to 
Posterity. Tartini is not the only person who ina dream fiddled with 
the Devil for a bet, and preserved his opponent’s performance for us as 
the “ Devil's Sonata.” The same thing is related of another musician, 
quite as important among his own set in his own age—the genial 
Ibrahim of Mosul, Court Singer of the Caliph, Haroun Alraschid in 
Bagdad. 

Ibrahim had begged a holiday to sacrifice at home to Bacchus and 
Venus. As he was seated, in the midst of his wives, at table, he per- 
ceived—despite the orders given to the porter that he was to admit no 
one—an old man enter the apartment. Notwithstanding his dissatis- 
fiction, Ibrahim greeted his visitor, and begged him to take a seat. 
Having entered into conversation with him, on history and poetry, 
Ibrahim, to his surprise, found the old man well informed in every- 
thing connected therewith The two drank together, and, at Ja-t, the 
old man asked Ibrahim to do something for theiramusement, “ Ibra 
him, my boy, sing us something; something you have sung to kings 
and others!” Ibrahim felt angry at the unbecomingly familiar way in 
which he was addressed, but he sang notwithstanding. After he had 
concluded, he received, however, only the scant praise conveyed in the 
words: “ Very good, oh, Ibrahim!” When he made no reply to this 
impolite behaviour of his uninvited guest, the latier continued : “ Will 
you not sing something else? Do the best you can, and I will after- 
wards imitate your example.” Ibrahim exerted himself to the very 
utmost, and sang as he had never sung before. When he had finished, 
the old man praised him, and begged permission to sing in his turn. 
Ibrahim consented, but tiiought to himself: “ What a fool, to wish to 
sing after me!” The old man preluded, and then sang several songs— 
so beautifully that Ibrahim was perfectly transported with delight. 
When the old man had concluded, he said: “ Oh, Ibrahim, remember 
these songs, and teach them your maidens.” He then suddenly 
vani-hed.—All present were affrighted; all had heard the beautiful 
strains. They ran to the doors, but found every one of them securely 
locked. The door-keepers had seen nothing of any old man. Ibra- 
him, immersed in thought, returned to his seat, when suddenly a 
voice from one corner of the room whispered to him: “ All your 
searching is of no avail; Iam Iblis” (the Devil). “It was 1 who 
was your guest.”—Ibrahim resolved to profit by what had occurred. 
He rode off to the Caliph, related the circumstance, and had to sing 
him the “ Devil’s Songs.” Haroun, in his turn, was entranced with 
them ; fell to carousing with Ibrahim ; and trusted that he, too, might 
hear the Devil sing. 

Ibrahim was of Persian stock, while the leading musicians of that 
day in the Caliph’s dominions were Nabatheans (from the southern 
part of Mesopotamia). When twenty-three years old, Ibrahim ran 
away from his home, and led a genial, but very rough life, as a loafer, 
or rather a robber. In the society of kindred spirits, he lay in ambush 
on the highways, pillaged travellers, and spent the booty in dissipation. 
This period was so far useful to him that he learned many songs from 
his companions. Leaving the district where he then was (the neigh- 
bourhood of Mosul), he made his way to Persia, and accidentally 
attracted the attention of an emissary of the Caliph. He was ordered 
to sing to the official, who gave him a sum of money, with which he 
went to Obolla, aud perfected himself under a celebrated master. ‘The 
Caliph Almelidi then summoned him to his Court in Bagdad, and 
gave him an honourable appointmen'. Ibrahim led a very merry life, 
but was particularly fond of wine. Despite the warnings of the Caliph, 
he would not reform, and at last that potentate ordered him to receive 
three hundred blows with the stick, so that, as he himself says, “ the 
world appeared to him yellow, red, and green.” The Caliph further 
commanded him to be imprisoned ; and, for a time, placed in a coffin 
and put in a tomb, Ibrahim escaped, however, and remained concealed, 
not reappearing till Almelidi was dead, and Haroun Alraschid, Caliph. 
Ue was restored by the latter to his former dignity, and continually 
being presented with the most costly gifts. Haroun was a passionate 
admirer of his singing, and had him nearly always in immediate 
attendance, When Ibrahim died, the Caliph made his own son recite 
the prayer over his corpse. 

Songs were then handed down orally, the master singing them over 





{* From the Leipsic Signale, 





and over till the pupil remembered them. Many singers used to pur- 
chase female slaves, whom they taught and then sold for large sums to 
amateurs. Cases are sometimes said to have occurred though, when a 
singer practised a melody, to gain money by singing it to the 
Caliph, and another listened under his window until he, too, knew 
the melody, and then, running off, eang it at Court, and ttus 
gained the advantage over the original singer. As a rule, singers were 
but very lightly esteemed, a fact for which they had probably to thank 
their mode of life. Ep. 8. 


—_— O-—-— 


BISHOP HOPKINS AND THE HOPKINSES V. EVERY- 
BODY. 


We take the subjoined spicy article from the New York Musical 
Review :— 

“The Orpheonist and Philharmonic Journal, the first number of which 
has just reached us, objects to everybody and everything —excepting C. Jerome 
Hopkins, the Rev. John H. Hopkins, and the late Bishop of Vermont, whom 
we take to be Bishop Hopkins, the father of C. Jerome. Etiquette would 
have placed the father first ; but the business sign of C. Jerome must read 
thus :—C. Jerome Hopkins, Rev. John H. Hopkins, and father. ‘ Ourselves 
and ‘we’ whenever alluded to, are italicized. This does not occur once only. 
On page two is an article which is hard upon the directors of the Philharmonic 
Society of Brooklyn, more particularly one of them, Mr. George W. Warren, 
who wrote a mazurka called the * Little Gipsy’ not the ‘ Wind Demon’ by 
C.J. H. Next, the Review catches it ; but as our particular griefs do not 
concern the public, we will forbear to wipe our eyes on it. The next notice is 
to the effect that (our) C. Jerome Hopkins ‘did play and conduct as well as 
our poor abilities and hearty laughter, would allow’ in Boston. Dwight gets 
mangled next. Dr. Peck gets a hard rub for wearing ‘kid gloves’ at an 
‘oratorio’ as conductor. Bernard Boekleman comes in for a column, in which 
his ‘grammar,’ * business,’ local habitation and name are rather indefinitely 
handled. F. L. Ritter gets a goodly share of ‘knock down.’ Mr. Ritter who 
has the largest musical library in the country, comprising 8,000 volumes, in 
all languages, and who has written several symphonies oratorios, overtures, 
classic songs, pianoforte pieces, and concertos for almost every instrument, 
dares to lecture on the subject of music! Poor Mr. Ritter, we believe, has 
abandoned the idea on account of these strictures in the Ovpheontst, and will 
only appear on the nights announced. The recent so-called ‘ National Musical 
Convention’ gets the next cannister—in which a statement is made that ‘ we, 
(Hopkins and the Hopkinses) feel like the Pharisee and are inclined to thank 
Providence ‘that we are not as other men are.’ Other men are alike thank- 
ful for this arrangement. The Messrs. Steinway & Sons then get a shot. 
They unfortunately own a hall and organ, a ‘ wheezy,’ ‘ asthmatical’ old 
machine. But the organ of the Young Men’s Christian Association is 
praised on account of a ‘drum and bell accompaniment’ which it contains. 
‘These novelties,’ says the Orpheonist, consist of a ‘ bass drum,’ ‘side drum,’ 
‘cymbals,’ a ‘complete set of bells,’ ‘ and an attachment by which to imitate 
a hail storm!’ And the Steinways are asked to furnish another kindred 
monster of discord. St. Cecilia forbid! Happily Hopkins cries havoc in vain. 
As was the case with Benedick, ‘nobody regards him’— save for merriment, 
and the marvel is that he will still keep talking.” 

— 
WAIFS. 


The Monday Popular Concerts will be resumed on the 10th of 
January, with the welcome return of Mme. Arabella Goddard, whose 
style is so identified with the poetry of the piano, and not with its 
hammering. Herr Straus is to be first fiddle, Piatti and Paque violon- 
cello, Ries second violin, and Zerbini viola. W. Friedemann Bach’s 
Pianoforte Fantasia will be played by the Queen of Pianists, who will be 
associated with Piatti in Mendelssohn’s Sonata in D major. As 
Beethoven's Septet and Schubert’s Quartet in C major are comprised in 
this scheme, it is evident that it will be a “ sensational ” evening.— The 
Queen, Dec, 25. 

The provisional theatre at Dresden has been opened with Gluck’s 
Iphigenia in Tauris. 

Prince Poniatowski is preparing his opera, Pierre de Medicis, for the 
Carnival season at Milan. 

Madame Volpini has been singing in Faust and the Traviata at 
Moscow, and been received with enthusiasm. 

Herr Lehmeyer commenced a series of six concerts at the Store Street 
Music Hall on the 22nd, 

Wachtel terminated his Paris engagement by playing Elvino in the 
Sonnambula. Malle. Sessi was the Amina, 

Verdi will pass the winter in Genoa. Offenbach is in Vienna, 
producing his Princesse de Trebizond. 


Wagner's Phantom Ship has been produced at Rotterdam, and his 
Maitres Chanteurs at Weimar. 
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The Italian Opera at Brussels has failed. Concerts have been 


given for the relief of the artists. 

Herr Stockhausen, the bass-baritone, it is said, is engaged by the 
directors of the Royal Italian Opera, Covent Garden, for their forth- 
coming seaso”), 

Messrs. Kettenus and Goffrie announce a provincial tour next month, 
with the sisters Doria, Mdlle. Jarvis Rubini, Herr Kreutzer, and M. 
Paque. 

Irattan Opera aT Drury Lane.—aAll difficulties about the Italian 
Opera being housed in the forthcoming season at Drury Lane Theatre 
have been surmounted. 

Mario has resumed his professional duties in St. Petersburgh, his 
three daughters are with him, Adelina Patti has been playing in 
Figlia del Reggimento, Calzolari and Gassier being the other singers. 


In consequence of the + success of the carol concert given by the 
pirish church choir, at Wakefield, last year, a similar concert—says the 
Wakefield Journal and Examiner—was to be given on Christmas day. 


The 230th anniversary of the birth of Racine was celebrated at the 
Théatre-Frangaise, by the performance of Mithridate and the Plaideurs ; 
at the Odéon, by Athalie, the fifth act of Phédre, with the recital 
of Théraméne by Beauvallet, and the Plaideurs. 


Madame Sainton-Dolby’s farewell provincial tour ends early in 
February. She will close her distinguished musical career next June, 
giving, meanwhile, two concerts of English music on the 7th and 14th 
of January, in St. James’s Hall. 


Miss Georgina Maudsley, who gained the Westmorland Scholarship 
of the Royal Academy of Music at the last competition, is a pupil of 
Mr. Wallworth, another of whose pupils (Miss Alwina Lohman) 
obtained the Westmorland Scholarship at the Exhibition of April, 1868. 


The Parisians are to be afforded the opportunity of appreciating 
Madame Arabella Goddard as a pianist this season. It is to be hoped 
she will make her début at the Conservatoire in one of Mendelssohn's 
concertos. It would be too much, perhaps, to ask the French to try 
one by Sterndale Bennett.— Zhe Queen, Dec. 25. (Unfortunately this 
is incorrects) 

Mr. John Boosey announces that the London Ballad Concerts will be 
resumed in St. James’s Hall during the four Wednesdays in January, 
conducted by Mr. J. L. Hatton—chief sing:rs ; Mesdames Sherrington, 
Liebhart, A. Jewell, Patey, Elton, Messrs. Vernon Rigby and Patey, 
with Madame Arabella Goddard as pianist. The Orpheus Glee and 
Madrigal Union, directed by Mr. Fielding, will assist. 


Herr Gottschalk’s concerts have created a furorein Rio Janeiro. Tickets 
are sold eight days in advance, and speculators realize twenty-five 
dollars premium on seats, ‘The Emperor, Imperial family, and Court 
attend at all his entertainments. A fantasia on the national hymn 
of Brazil.composed by him and performed at his converts, has highly 
pl-ased the Emperor and delighted the people. (Yankee puff!) 


One day a poet read a new play before the reading committee of the 
French comedy. It was unanimously declined. ‘The poet went up to 
M. Samson the well-known actor, and said to him: “I have a right to 
complain of you; you voted against my piece, and yet you slept all the 
time I was reading.” M. Samson wittily replied: “ Sir,in literary 
matters sleep is an opinion.” Is not the rule as applicable to sermons 
as to plays ? 

In answer to the question, ‘‘ How fast does sound travel?” Billings 
sivs he thinks it depends upon the sound you are talking about. 
“The sound of a dinner-horn, for instance, travels half a mile in a 
second, while an invitasiiun to get up in the morning, I have known 
to be three quarters of an hour going up ‘wo pairs of stairs, and then 
not have strength enough left to be heard.” 

There was a funny scene at the Holliday Street Theatre in Balti- 
more on Saturday night. The operetta, A Rainy Day, was performing, 
and the mimic rain behind the scene was well manged. In the midst 
of it real rain began to descend through a ventilator in the dome, and 
sprinkled the occupants of the orchestra chairs and the musicians. 
Several umbrellas were raised among the audience, amid the most 
demonstrative cheers and laughter. 

‘The first number of a musical paper in the Russian language has just 
appeared at St. Petersburgh. Its name translated, into English, is the 
Musical Season, from which it may be surmised that it will only be 
issued during that period of the year when operas and concerts are in 
vogue. We believe we are correct in stating that this is the first time 
a periodical exclusively devoted to music was ever published in Russia, 
Let us hope that the Musical Season of St. Petersburgh may turn out to 
be an independent advocate of the interests of art, and not what so 
many similar journals in Italy, France, Germany, and even England 
ate—-mere shop circulars, 





A writer in the Salut Public of Lyons, just arrived from London, 
says that in a small theatre he witnessed the representation of a melo- 
drama entitled Tropmann; or, The Human Tiger. All the details of 
the crime are faithfully produced. ‘I'he audience is present at the 
assassination of the six victims. ‘The comic business devolves on the 
gendarme, Ferrand. The pursuit of Tropmann recalls that which 
Victorien Sardou has dramatized in the Pommes du Voisin. The last 
act represents the court of assizes. Tropmann is on the bench of the 
accused. The jury is about to deliver the verdict. Suddenly a noise 
is heard, a door opens, and their appears—Kinck, senior. Tableau. 


_ In response to a circular addressed to seventy choral organizations 
in Massachusetts, by Dr. Tourjée, having for its object the formation of 
a State Musical Society, a meeting was held at Boston Music Hall, 
November 17th. Resolutions were adopted styling the association the 
‘ Massachusetts Section of the National Musical Congress,” and 
providing that its officers shall consist of an executive committee of 
seven, to be elected annually from the State choral societivs. A 
resolution was also adopted recommending thatall choral organizations 
throughout the country unite, without further delay, with the 
National Musical Congress, under the provisions of the constitution of 
= body, and pledging the efforts of the delegates present in that 
irection. 


Attention, London !—A movement has been inaugurated in New York 
for a grand celebration of the centenary of Beethoven’s birth. Several 
meetings have been held, and much interest is felt in the enterprise. 
Ata meeting heldat the Fifth Avenue Hotel, November 20th, William 
C. Byrant was chosen president of the association. Among the board 
of managers are Messrs, A. ‘I. Stewart, S. B. Chittenden, Moses H. 
Grinnell, Horace Greely, George Wm. Curtis, &c. It was resolved 
that the festival should consist of a succession of musical observances 
for a number of days, and that application be made to the Central Park 
Commissioners, asking them to appropriate a site for a building for 
the festival, and to take charge and management of the same. 


The peal‘of bells lately founded at Loughborough for Worcester 
Cathedral are deposited in the north transept preparatory to their 
elevation to the tower. They are 13 in number; 12 will ring in peal, 
and the 13th is the semi-tone required for the Westminster chimes. 
About 3,000/. has been raised by public subscription to defray their 
cost. They vary in weight from Gewt. 3qrs. 19lb. to 50cwt. They 
are named after the Apostles, the great bell being St. Peter. Each is 
ornamented with a band of Gothic work, and the name of the Apostle 
inscribed on the waist, in letrers of the 15th century. The total 
weight is 22lewt. 3qrs. 22lb. When the bells are hung it is proposed 
to have a dedication service to inaugurate the peal. 


Reports just now about operatic engagements for the ensuing season 
mu-t be received with ciution. We may cite the instance of Mille. 
Marie Roze, who, according to several of our contemporaries, was 
secured by Mr. Wood for his Italian operatic company some time 
since; whereas, in fact, Mille. R.ze had concluded an engagement 
with M. Perrin, of the Académie Impériale. Another young pupil of 
M. Wartel’s, however, Mdlle. Pauline Lewitsky, Russian by birth, of 
whom there has been no little talk recently in Paris, is, we are in- 
formed, pledged to Mr. Wood, and, if ramour may be believed, is 
likely to create a new sensation. M. Wartel has been singularly for- 
tunate in his pupils, several of whom, among them Mdme. Trebelli- 
Betti: i and Maile. Christine Nilsson, having obtained European 
renown. It is to be hoped that Mdlle. Lewitsky may prove herself 
worthy such fellowship. 

A contemporary might have found more materials for his notes on 
“ Mendelssohn and Handel” if he had looked a litte further into 
Mendels-ohn’s JLette's and Devrient’s Recollections. He has 
quoted the letter to Devrient of September 30, 1833, and the later 
undated one; but if he had looked into the Recollections under 
August 2, 1834, he wou!d have found not only that Mwndelssohn did 
at length receive the “Te Deum,” but that it was performed (though 
not at a “winter concert”), “Oh,” he says, “accept my thanks for 
sending the ‘ Te Deum ;' we shall do it on the 17th of August in the 
church, and the choruses already go quite charmingly.” And this is 
corroborated by a sentence in another letter to Schubring of July 16:— 


“This summer we have done in the church a mass of Beethoven's, one of 

Cherubini’s, cantatas of Sebastian Bach's, au ‘ Ave Maria,’ and ‘Give to us 
peace’ [by Mondelssohn himself], and next monti we shall do Handel's 
Dettingen Te Deum. 1 need not say that they are by no means pertect ; 
but one hears the things, and both performances and performers improve each 
time.” 
It thus seems to be certain that the “Te Deum,” as performed at 
the oratorio concert of the 8th, was the fruit of Mendelssohn 8 ultimate 
corrections, his mature judgment of the manner in which “ additional 
accompaniments " should be put to Handel. 
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“ Parepa-Rosa” says an American paper “ was singing ‘ Casta Diva’ 
at San Francisco. Folding her white hands on her bosom, and raising 
her tender eyes, she commenced with her AZolian notes, the melody 
swelling and breaking into a gush of plaintive, supplicating harmony 
that vibrated through every chord of the heart. I glanced at my friend 
at my side, radiant in her dress and halo of golden hair, silver powdered, 
and there was a sweet pensive look on her downcast face. The music 
ceased, and the audience, wild with enthusiasm, were demanding encore, 
when my companion raised her large serene eyes to my face, and said, 
‘Isn'tit sad?’ ‘ Yes,’ I replied, quickly, sharing her feeling,’ ‘although 
so glorious, it touches a melancholy chord.’ ‘0, nonsense,’ she 
exclaimed, ‘I don’t mean that! You know very well that I don’t 
pretend to appreciate this kind of musical jargon. I mean isn’t it sad 
to see 80 many young men in California bald-headed? I wonder if it 
isn’t dissipation, or the climate, or what? Do you know I have been 
picking out bald heads down in the parquet, and, would you believe it, I 
actually counted out twenty-five!” 


‘‘ One day as I was returning to Tallahassee from a hunting excur- 
tion in Florida,” says a recent traveller (who writes for the Marines), 
“we were rowing along by the shore, about sunset, when suddenly a 
strange, grave, and prolonged sound struck my ear. At first I thought 
it must be a drone, or fly of extraordinary magnitude; but seeing 
nothing I questioned my guide as to what it could be. ‘Oh, massa’ 
replied he, ‘dat is de fish what sings. Some call it siren, or mermaid 
fish, and others musico,’ A little way on we heard a greater chorus of 
these strange voices, reminding me faintly of the music of church 
organs. I stopped the canoe, the better to study this strange pheno- 
menon; when, at my request, my sable oarsman threw a net into the 
water, and soon laid at the bottom of the boat about a score of little 
fish each about two inches long, resembling the grey mullet very 
closely in outward form. ‘Dese be mermaids, massa,’ said the negro ; 
‘but in the name of hebben, don’t eat dem!’ ‘Why not?’ quoth I. 
‘ Because they hab the lub poison.’ ‘Lub poison? and pray what’s 
that?’ ‘Yes, massa; when you eat one ob dese fish, you fall so deep in 
Jub you can never get out again.’ I tried to laugh my black friend out 
of his notion, but in vain. In spite of what he said, however. [ had my 
musico fried that evening, and found, as I expected, that] was none 
the worse for the experiment. The musician fish is white, with a few 
blue spots near the belly, It is about sunset when these fish begin to 
sing, and they continue their music during the night.” 


Herr von Dingelstedt, director of the Vienna Opera, is about to 
lreak through the traditions of ballet. He believes it to suffer from 
want of humour, and proposes to deal witn the next new ballet 
facetiously. Amusing scenes are to awaken the public, and Herr Berg, 
a farce writer, has been charged with the task of providing a libretto 
full of absurd situations. It would be difficult to find anything more 
ab-urd than the ballets with which we are favoured, uuless it is the 
situation of the spectators, who applaud the eccentricities of artists 
when, attempting to make themselves appear ridiculously graceful, 
they appear disgracefully ridiculous. Much might be done for this 
kind of entertainment by introducing the current topics of the day. 
The Southwark election. for instance. The corps would consist of 
electors. Mr. Layard, with castanets, would take his departure fur 
Madrid. General dance, expressive of grief, by the corps. Pas seul by 
a “working man.” Pas de deux by advanced Liberals, also calling 
themselves “working men.” Pas seul by a Conservative. Pas de quatre 
by all the candidates. Dance, expressive of hesitation, by the corps. 
Music expressive of economy and retrenchment. Grand tableau—the 
House of Commons. Defiant dances by leaders of both parties. The 
majority pursue the minority round the stage. The successful candi- 
date, as an independent member, trips to the footlights; music 
expressive of peace and progress. He dances round the stage pursued 
hy whippers-in of both sides, The doors of the House fall down. 
Working men, licensed victuallers, local authorities, and habitual 
criminals join in a dance of a legislative description. Blue and orange 
lights flash and mingle, and the curtain falls to music expressive of the 
millenium, 








CoLogne.—Handel’s oratorio of Solomon was performed at the eighth 
Giirzenich concert. The principal vocalist was Mdme. Joachim. 

Satzpura.—Herr Schachner’s oratorio, /srael'’s Heimkehr aus Babylon, 
was produced at the Mozarteum a short time since, and it is to be 
repeated in a week or s0. 

Sr. PererspurcH.—The programme of the second concert given by 
the Musical Society of Russia this season, contained Mozart’s G minor 
Symphony ; Beethoven’s Violin Concerto, played by Herr Auer, pro- 
fessor at the Conservatory; the air, “Che fard senza Euridice ?” 
from Gluck’s Orfeo, Mdlle. Lawrowskaja being the vocalist; the 
‘‘ Festklange,” by the Abbate Franz Liszt; a chorus from Handel’s 
Samson; and Spohr’s overture to Jessonda. 





MUSIC RECEIVED FOR REVIEW. 

Nove._o, Ewer, & Co.— The Organist’s Quarterly Journal " for January, 1870, 
Edited by William Spark, Mus. Doc. ; ‘First Sonata” for piano and violin, by 
Walter Macfarren. 

Dearte & Co.—“ March of Joy,” from the oratorio, Israel in the Wilderness, by 
Edward Dearle, Mus. D. 

Rosert Cocks & Co.— The past appears a dream” and “ The smiles of those we 
love,” songs by W. F. Taylor ; ‘* Les Gardes du Roi,” par Carl Luini; “ L’Etoile 
du Soir,” Nocturne par Brinley Richards. 


Adbertisements. 


THE VOICE & SINGIN G 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 














Price 12s, 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferragt, at his resid , 32, Gl ter Terrace, 





Hyde Park, W. 
DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


D'ALMAINE & CO.’S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM, 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, etc., upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W. 
i Dunean Davison & Co., 244, Regent Street, W. 
And of all Book and Muswsellers. 


SONG FOR CHRISTMAS. 
“THE CHRISTMAS ROSE,” by W. Lovett PutLuips os -. 28. 6d. 
London: Duncan Davison & Co., 244, Regent Street, W. 


PIANO MUSIC FOR CHRISTMAS. 


“ CHRISTMAS,” by W. H. Hotmes a * 

“NEW YEAR'S EVE,” __,, ae ee oe 

“EASTER DAY,” ” ay 

“SUNDAY AT HOME,” ,, is a pa ‘is +6 “A 
London: Duncan Davison & Co., 244, Regent Street, W. 


EDWARD LAND’S NEW SONGS. 
“3 HISP’RINGS FROM MY ANGEL-LOVE.” 3s. 


Sung with great success by Mr. Vernon Rigpy,—Duncan Davison & Co., 
244, Regent Street, W. 
Cavatina a la Valse, “LA GITANA” (“ Joyous and free as Gipsy can be”). 4s. 
Sung by Miss Buancue Cott, Miss Banks, Mdlle. Louisa vAN Noorpgn, &c, En- 
cored nightly. —LamBorn Cock & Oo., 63, New Bond Street, W. 
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Just Published, 
‘'GOD PROVIDETH FOR THE MORROW.” 
A SACRED SONG. 
Words by BISHOP HEBER. 
Music by Mrs. MOUNSEY BARTHOLOMEW. 


Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“Q LADY, TWINE NO WREATH FOR ME.” 
SONG. 
The Poetry by SIR WALTER SCOTT, 
The Music by W. FRIEDRICH. 


Price 3s, 


London: Duncan Davison & Co., 244, Regent Street, W. 
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From the “Queen” Newspaper. 


“¢Errie's BerDaL.’ Ballad by ‘Philomele.’ This pleasing and effective ballad 
for a contralto voice is so perfectly well written that its fair composer need not 
have concealed her identity, and we should hope that the success of ‘ Effie’s Bridal ' 
will ssa Philomele’ to lift off the veil. 


“BFETEH’S BRIDAL,” 
BALLAD BY PHILOMELE, 
Price 3s, 
London: Published by Duncan Davison & Co., 244, Regent Street, W. 








TO HENRY MATHEWS, ESQ., STRATFORD-ON- AVON. 


“LAUGHING: WAT BR’ 
(MINNEHAHA), 
MORCEAU POUR PIANO, 
Par HE. A. SYDENHAM. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


MISS DAVIS'S LATEST MUSICAL COMPOSITIONS. 
“ GENIE" {e orf song) : 
“THE FOUNTAIN.” Song. a 7 
« THERE 3. re TRANQUIL HOUR BELOW. Song. és a 3s. 
“THOU VISITEST THE EARTH.” Song Pa me Sil 3s. 


ALSO 
2ist Edition of “* RUTH” 
London: LampBorn Covk & Co., 63, New ‘Bond ‘Street. 
Davis’ 's compositions. 


PROFESSOR of MUSIC has a VACANOY for a 

YOUNG GENTLEMAN as an ARTICLED PUPIL. He would have 
unusual advantages—a thorough Musical Training, and a Comfortable Home with 
the Advertiser, who resides at a fashionable watering-place. A moderate premium. 
Address, R. H. B., 19, Gray Street, Whitby, Yorkshire. 


Just Published, 
FOR THE PIANOFORTE. 
BY R H. BRADLEY. 

MAZURKA BRILLANT 








ai we 2s. 
Publishers of all Miss 








WHITBY BELLS GALOP 
THE ELECTION GALOP 

THE ELECTION POLKA 
THE LAVOLTA WALTZ 


R. Brav.ey’s Music Saloon, 25, Skinner Street, Whitby. 


“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 
London: Lauporn Cock & Co., 63, New Bond Street. 
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New Sacred Melody for the Epiphany Hymn, 


RIGHTEST AND BEST OF THE SONS OF 
THE MORNING.” Inscribed with permission to Her Grace the Duchess 
of Wellington, by H.B. Price Fourpence. 


Nove._o, Ewxr, & Co., 1, Berners Street, W. 





Now Published, 


“ANGEL STARS.” 
Words by ADELAIDE PROCTER. 
Music by F. E. NESFIEI D. 
Price 4s. 
London: Doxcan Davison & Co., 244, Regent Street, W. 


FORBES’ VALSE DE CONCERT. 
DEDICATED TO MDLLE. SCHILLER. 
‘One of the most effective drawing-room pieces we ever heard.” 
Price 5s. 
London: Durr & Stewart, Oxford Street. 











Just Published, 


THREE PIANOFORTE PIECES ae: A. ss tam ee 


‘“* MERRY THOUGHTS.” —_— de salon ee ee o 4, 
* ADELINE,” Pensée . oe ee oe ee ee ee + 8s, 
“BELLE HUMEUR.” Pitce . o ©6388, 


London: Duncan Davison & Co. 244, Regent Street, Ww. 








TO ORGANISTS. ) 












ROSSINIT’S 


WESSE SOLENNELLE | 


FOR THE ORGAN. 


















CHAPPELL’S | 
ORGAN JOURNAL. | 


No, 1. 3s. 
2. 3s, 
3, Gratias Agimus. 35, 
4, Crucifixus .. 3 


All arranged with Pedal Obbligato by Dr. Spark 
(Organist of the Town Hall, &c., Leeds), 


(To be Continued.) 










Sanctus ... 
Domine Deus . 


















THE ORGANISTS PORTFOLIO. 


A Selection of Opening, Middle, and Concluding Voluntaries, 
by celebrated Composers, ancient and modern, adapted chiefly 
for Amateurs of the Organ or Harmonium, by 


EDWARD F. RIMBAULT. | 


Single Numbers Three Shillings each ; or Six Numbers in One 
Volume, bound in cloth, Twelve Shillings; or complete in Four 
Volumes, each Twelve Shillings. A Thematic Catalogue sent 
post free on application. 























CHAPPHIG & CO., 


60, NEW BOND STREET, LONDON, W. 
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SYDNEY SMITH'S 


Pianotorte Ducts. 








Une Perle de Varsovie. Polonaise 
Mendelssohn's “ Midsummer Might 8 ee” 


Paraphrase de Concert... 
The Fairy Queen. Galop de Concert 
Norma. Grand Fantasia on Bellini’s Opera 


Mendelssohn’s Hymn of Praise. Paraphrase ... 


Orphée anx Enfers, Grand Fantasia on Offenbach’s 
popular Operetta ... eee ses vee 


Valse de Fascination 
Maypole Dance 
Don Giovanni. 
Marche des Tambours. 
Golden Bells. Caprice de Concert 

Une Nuit Etoilée. Screnade 

Pas Redoublé. Morceau brillant 

Martha. Grand Fantasia on Flotow’s Opera 


Fantasia on Mozart's Opera 


Morceau Militaire 


Les Huguenots. Grand Fantasia on Meyerbeer’s 


La Harpe Eolienne. Morceau de Salon ... 
Le Jet d’Eau. Morceau Brillant 
Morning Dewdrops. Ditto 

Gaieté de Cour. Grand brilliant Waltz 
L’Oiseau de Paradis. 
Masaniello. Grand Fantasia on Auber’s Opera ... 
Danse Napolitaine. Morceau de Concert 
Arditi’s Kellogg Valse 


Morceau de Salon... 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 





ALBERTO RANDEGGER'S 
ew Vorl Music, 


Silvery Christmas Bells, 


In D and F, 
PRICE FOUR SHILLINGS. 


The Quiet Life. 


Sung by Mr. LEWIS THOMAS 
PRICE THREE SHILLINGS. 











‘Only for One, in E flat and F, 


Sung by Miss EDITH WYNNE. 
PRICE FOUR SHILLINGS. 





Child’s Evening Prayer. 


Sung by Mdlle. DRASDIL. 
PRICE FOUR SHILLINGS. 





Bow down Thine ear. 


Sacred Song. 
PRICE THREE SHILLINGS. 


The Unchangeable. 


Sung by Mdme. PATEY & Mdlle. DRASDIL. 
PRICE FOUR SHILLINGS. 








A Wife’s Letter. 


(Just Published.) 
PRICE FOUR SHILLINGS. 





Buzzing. Trio. 


Sung by Madame. RUDERSDORFF, 
. | Miss WATTS, & Mdme. TREBELLI- BETTINI, 


at Mr. BENEDICT’s Concert. 
PRICE FOUR SHILLINGS. 





LONDON : 


HUTCHINGS & ROMER 


9, Conduit Street, Regent Street, W. 
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BOOSEY 


NEW PUBLICATIONS. 


& CO.’S 











CHEAP EDITION OF THE PRODIGAL SON. | 


By Arruur S. Suntivay. Price 4s.; or in cloth, gilt edges, 6s, 


RTHUR 8S. SULLIVAN’S CHRISTMAS MUSIC. 


I SING THE BIRTH WAS BORN TO-NIGHT. Carol ow 1s, 
SING, O HEAVENS. Christmas Anthem wo oo ied 3s. 
A HYMN OF THE HOMELAND a a 








HE DRAWING-ROOM MUSIC BOOK. Quadruple 
Volume, being four volumes bound in one, in half calf, price 16s., contains 162 
pieces by the most celebrated composers of the day. Contents:—Robert Schu- 
mann’s “ Album for the Young” (43 pieces) ; Robert Schumann’s Twenty-three Short 
Pieces ; Stephen Heller's Twelve Short Pieces ; Stephen Heller’s “* Promenade d'un 
Solitaire,” complete; Franz Schubert’s Four Impromptus; Franz Schubert's Six 
“ Momens Musicales ;" Ascher's Nine Fantasias; Leybach’s Eight most favourite 
Pieces ; Kuhe’s Eight Fantasias; Brinley Richards’ Six Fantasias; G. A. Osborue’s 
Six Fantasias; and Thirty-two short, light, and popular Pieces by popular com- 
posers. Also in Four Volumes, 4s. each. 


CHRISTMAS PRESENTS. 
HE CABINET OPERAS for PIANOFORTE. — 


This celebrated series of Complete Operas may be had handsomely bound 
in cloth volumes, 6s. each. 
Vol.1. Ul Trovatore, La Traviata, Rigoletto, Un Ballo in Maschera. 
Vol. 2, Sonnambula, Norma, Lucrezia Borgia, Don Pasquale, 
Vol. 3. Figaro, Fidelio, Don Juan, Der Freischutz, 
Vol. 4. Robert le Diable, Martha, Zampa, I! Barbiere. 








HE ENGLISH BALLAD BOOK, containing 112 
New and Popular Songs, by Bishop, Purcell, Dibdin, Cooke, Handel, Shield, 
Horne, Moore, Haydn, Arne, Braham, W ade, Linley, Balfe, Barker, Gabriel, Clarivel, 
&c. Ina handsome volume, 300 pages, with title page containing Vignette Portraits 
of Louisa Pyne, Sherrington. Sainton- Dolby, Sims Reeves, and Santley. Price &s.; 
bound in crimson cloth, gilt edges. 


ORKS FOR THE ORGAN. 





8. D. 
HESSF’S ORGAN-BOOK. Vol. 1.29 Pieces .. ..  «» Cloth 6 0 
HESSE’S ORGAN-BOOK. Vol. 2.24 Pieces .. ..  . cloth 6 0 
The Two Vols., bound together in boards... eco oad we 12 0 
JULIUS ANDRE’S ORGAN-BOOK. 59 Pieces ... «. Cloth 6 0 
HENRY SMART'S ORGAN-BOOK. 12 Works “te 6 
HENRY SMART'S ORGAN STUDENT. Twelve Easy Pieces for 
the Practice of the Organ Obbligato. 0 
HENRY SMART'S FIFTY PRELUDES and INTERLUDES for 
the ORGAN nae rae pe one eco we -. cloth 2 6 
J.L. HATTON’S ORGAN-BOOK. 7 Works ... ved -. Cloth 7 6 





HE CHORALIST.—In 108 Numbers, One Penny 
each; or in 9 Parts, 1s. each. The first 96 Numbers, in Two Volumes, cloth, 
gilt edges, 5s. each. ‘‘ THe CHora.ist,” Part 9, contains Twelve entirely new 
Four-part Songs by J. L. Hatton; price 1s.; of this book, the Atheneum says :— 
“ They are among our best things of modern time. They may be named with 
Mendelssohn's.” ‘‘Tae CuHoratist,” Parts 6 and 7, contain each Twelve Part- 
songs by Smart, Mori, Barnby, and Hatton. ‘‘ Taz Caorauist,” Part 3, contains 
Twelve German Four-part Songs. ‘‘ Tae Caorauist,” Part 4, contains Twelve 
Welsh Melodies for Four Voices. A list of contents gratis, 


ag CHILDREN’S CHORAL BOOK. Edited by 
the Rey. C. 8S. Berg. Price Sixpence. 
(From the“ Sunday Times.”) 

“ This little work is a collection of thi rty juvenile pieces arranged for three equal 
voices and gathered from varivus sources. We can honestly commend it to schools 
in which singing is either a study or a relaxation. The words are healthy, and the 
music suited to its special purpose.” 





Also, by the same author, price Sixpence. 





GARLAND OF SONGS. A collection of fifty 
part-songs, &c., suitable for village and school use. 


l OVERTURES, price 1s., in Boosry’s MUSICAL 
CABINET, No. 23, Contenis,—Figaro, Freischiitz, Tancredi, Zauberflite 
ba ae Crown Diamonds, Domino Noir, I. Barbiere, Zampa, aod William 
fell, 72 pages, 





‘HEAP BOOKS FOR VIOLIN, in BOOSEY'S 


INSTRUMENTAL LIBRARY. 8. bd. 


81, 150 NEWEST DANCES by Offenbach, Coote, Godfrey, &e. .. 1 6 
82, 150 NEWEST BALLADS, by Claribel, Molloy, Hatton, Sullivan, 
&e. i 


bie adhe dadeveteaeusudeovonsesce GaVe eVEs sovecrecesévcees 6 
80. THE GRAND DUCHESS .. « w ain oe oo & © 
78, ORPHEE AUX ENFERS..... Gotmelbhitedineséu esecendeas 16 
45. 25 DUETS for two Violins va oi ae ee “a oe 
a is on 00 cocnbs cccrccncscducecscce 16 
43. RODE'S 25 CAPRICES “a oe be Ga ‘a ao 84 
42, KREUTZER'S 42 STUDIES.............cccccccceces bctiinee 16 
4l. ae seen, EXERCISES and EXTRACTS by the greatest 

writers ° eo ee ee oe ae ee oa ne 2 

17. DE BERIOT’S SEVEN AIRS, with six variations .......... 10 


Also 50 numbers, containing complete Operas, Dances, Songs, &c, 





\\ ORKS FOR VIOLIN AND PIANO. 





s 
16 Operatic Melodies by Offenbach 2 
2t Operatic Airs, in 2 DookS 4. sue nse ewe (CHD 
20 English, Irish, and Scotch Airs 2 
20 Christy's Minstrels’ Airs ... cee coo” ese eee oo = ows 8 
De Beriot’s Seven Airs ...... 3 


9 OPERATIC AIRS FOR FLUTE AND PIANO- 


FORTE, arranged by K. 8, Paarrey, in 2 books, 2s. 6d. each. 





ae@aaqard 











FFENBACH’S NEW QUADRILLES. Performed 
at every State Ball last Season by Dan Godfrey's and Coote and Tinney's 


Bands. 
VERT-VERT QUADRILLE. 
TULIPATAN QUADRILLE. 


‘* Does anyone require a new Quadrilie? Let him straightway become the pur- 
chaser of either or both the above, which are, without any exception, the most 
stylish, the most dashing, and the prettiest we know, We cannot choose between 
them ; one is as good as another—another as good as one,” — The . 





FFENBACH’S SIX NEW SONGS, published this 
day with English words, price 3s. each, Extract from review in The Queen, 
October 23rd :— 

“Mr. Kenney has skilfully and tastefully adapted oricinal words to these truly 
characteristic songs, so that the lovers of Offenbach may essay any one ot them in 
the first drawing-room in the land, without fear of offence to the most fastidious. 
We have said the music is characteristic, and that it is without doubt; but it is some- 
thing more—it is boch fresh and genial, and for light, unpretending music, we know 
of nothing prettier. 

“No.1. LOVE AND POETRY, is a graceful song four a mezzo-soprano in 
E flat, in a sentimental style. 

“No.2, SOME OTHER DAY, is a gay and sparkling bolero in A flat for 
soprano, F the highest note. 

“No, 3. OUTWARD BOUND, is simple to a degree, but withal charming ; 
melody and accompaniment alike being in good taste, 

“No.4. SEE YONDER BLOOMING ROSE. another song of the sentimental 
order, is for soprano; bighest note G, and very elegant. 

“No. 5. GENTLY GLIDES OUR SKIFF, a barcarole in F, the gem of the 
series, and as original a barcarole as we can call to mind. The song is perhaps 
best suited for a tenor; it is excellently vocal, and abounds in novel and piquant 
effects. If M. Offenbach had written nothing but this barcarole, we should still 
say that he is a very clever and original musician. 

“No. 6. CUPID AND HYMEN, though less attractive than the other numbers’ 
is not without merit, and will possibly please many, more than would better music, 











BOOSEY AND OO, 


LONDON : 


HOLLES STREET. 
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THE AMERICAN PRESS NOTICES CONTINUED, 


ON THE PERFORMANCE OF 


MISS ROSE HERS 


Philadelphia, Pittsburg, Chicago, &c. 








“ Arline (Miss Rose Hersee) created a profound sensation as her first notes 
broke upon the audience. Much had been expected from this prima donna, 
but few there were present, who imagined that she would prove the rival of 
any they had ever heard on the operatic boards. She held her hearers spell- 
bound, and won for herself the wildest applause ever awarded a soprano in 
this city. Jenny Lind had fire and enthusiasm, and few heard her who did 
not feel the power and brilliancy of her offerings; Kellogg imitated the 
Swedish nightingale with success—Piccolomini sings as earnestly and sweetly, 
Patti with more force and eloquence, Parepa with equal brilliancy and more 
art, but Rose Hersee has a school of her own; delicious and ecstatic to her 
hearers. Her advent among the stars who shine to illumine the fine arts of 
the nineteenth century marks an era, and none dispute her claims to the high 
place to which she is entitled.—Pittsburgh Daily Gazette, Oct. 21st, 1869. 


“The most favourable accounts had been reported from the other cities of 
this charming songstress, yet but few could have anticipated such excellent 
vocal powers. The very first tones of hr beautifully pure voice, at once 
strengthened the regard that her appearance suggested. The new débutante 
succeeded so admirably that nothing need be feared for her in the futere. 
Her skill at once established her as a favourite, and this good opinion of her 
merits must grow with every occasion of hearing her. She was twice called 
before the curtain, and was, throughout the opera, favoured with the heartiest 
applause.” —Chicago Republican, Oct. 27th, 1869. 


“Her voice is a very pure soprano of clear, bird-like quality. She has 
remarkably brilliant executive powers, and some of her sustained tones 
(notably in her opening scene) were made as purely as their counterparts in 
the orchestra on the flute. One does not need the mouth of prophecy to 
augur that she will be a decided favourite in all her réles.”—Chicago Tribune, 
Oct, 27th, 1869, 


“The second night of the season has come and gone, bringing with it the 
celebrated cantatrice, Miss Rose Hersee, who has created such a sensation in 
New York and Philadelphia. Well, the result is soon told—she came, she 
sang, she conquered. , . . . . She was called before the curtain at the close 
of the second act, and again at the finale,”’"—Chicago Evening Journal, 
Oct, 29th, 1869. 


‘‘ Miss Hersee’s début was a most emphatic success. Had she not sung 
quite as she did, the bright little Rose would still have had a good testimony 
of applause. But she won it doubly, for she sang charmingly. When we 
say that Miss Hersee is an artist fit to alternate with Mdme. Parepa-Rosa, 
and add that on this occasion she received several encores, and two calls 
before the curtain, we say a great deal, and in fact all that we have to say 
to-day.” The Evening Post, Oct. 27th, 1869. 


“The Bohemian Girl was given last evening at the Operahouse to the 
largest audience of the season, an audience which literally filled every inch of 
standing room in the house. The prima donna of the evening was the 


charming little Hersee, who made her second appearance, and to whom the 


sight of such a vast audience must ‘have been highly gratifying. It was a 
splendid compliment to the modest little singer. Her reception was very 
cordial, and during the progress of the opera cordiality developed into enthu- 
siasm. She has established herself as a general favourite.”—Chicago 
Tribune, Oct. 29th, 1869. 





“ Miss Hersee in the part of Arline confirmed the good opinion that was 
expressed of her Amina. Her voice has a wide range of expression, and is 
quite as effective in a simple ballad as it is in an aria that depends for its 
effect upon ornamentation.”—Chicago Republican, Oct. 29th, 1869. 


“Miss Rose Hersee, as Arline deepened the impression made by her Amina. 
Her sprightly acting, her twinkling eyes and laughing mouth, her style so 
perfectly naive and piquafit, and above all, her clear and beautiful voice, 
carried the audience fairly by storm.”—Chicago Lvening Journal, Oct. 29th, 
1869. 


“On Tuesday night Miss Rose Hersee made her début here in Sonnambula. 
This young lady is small in figure, a blonde with a profusion of golden hair, 
a pleasant, sparkling manner, a clear, pure voice, and very birdslike execution. 
She is young and pretty, and apparently unaffected. I regard it as a great 
hit to have engaged her in this troupe ; her Amina was a lovely personation, 
not indeed betraying a life-long study of stage business, but by its freshness 
absolutely more delightful to the audience than a performance would have 
been that manifested a more prolonged acquaintance with the stage. In voice 
she was entirely equal to the demands of the music, leaving nothing to be 
desired! On Thursday night Zhe Bohemian Girl was given, Miss Hersee as 
Arline. Miss Hersee made if possible, a more favourable impression than on 
Tuesday night.” —Dwighi’s Journal of Music, Oct, 29th, 1869. 


‘* Stopping a few days in Chicago. I find that the charming little prima 
donna, Rose Hersee made quite a sensation in the Sonnambula, There was 
about 2800 dollars in the house, and the golden-haired little songstress cap- 
tivated everybody by her delicious vocalization and winning manner on the 
stage. She has a very brilliant career before her in this country. The entire 
press of the city were quite lavish in her praise.”"—IVew York Evening Tele- 
gram. (Correspondence.) 


“La jeune artiste a interprété le chef-d’ceuvre de Bellini avec un rare 
talent. Elle joint & une voix des plus séductrices une grace d’exécution qui 
charme l’auditoire. Peutétre manque-t-elle, dans les situations pathétiques, 
de cette vérité qui se développe avec l’age; mais ellé n’en est pas moins 
charmante et gentille & croquer. Elle a joué la scéne de sonnambulisme du 
seconde acte avec un fini que l’on trouve rarement sur les plus grandes scéne 
d'Europe.” —L’ Amerique, Chicago, Oct, 29th, 1869. 


‘Her pretty voice and her charming singing lent some grace even to the 
hackneyed song which introduces Arline, and, as well in the choruses as in 
her solos, Miss Hersee may claim all the credit of the few, encores that were 
given. Though her voice is exceedingly light, its quality is so pure, and her 
method and articulation so accurate that it is heard, in all its sweet and 
sympathetic quality, throughout the house, and everybody is perfectly 
willing to be fascinated with it and the possessor.”— Chicago Times, Oct. 
29th, 1869. 


“Mozart Hall.—The Marriage of Figaro was performed last night for the 
first time in Cincinnati before the largest audience that ever assembled on a 
similar occasion in the city. A song by Miss Hersee, ‘ Dove Sono,’ with 
which the second act begins, obtained the first hearty applause of the evening 
The rendering was more tender, the tones were more sympathetic, the expres- 
sion was more touching than in any of Miss Hersee’s former efforts, and the 
encore was deservedly won.” — Cincinnati Gazette, Nov. 20th, 1869. 
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